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THE LIFE OF MOZART. 
(From the original of Alexander Oulibicheff.*) 
(Continued from page 331.) 

CHAPTER XVI, 

(1785-1786.) 

Tue family correspondence, which, since Mozart took up 
his permanent abode in Vienna, gradually became more 
scanty, now ceases entirely, and with it the source of those 
authentic accounts from which I have drawn the principal 
materials for my work, up to the present chapter, and which 
there is no other means of supplying. My narrative will 
henceforth contain fewer details, since we shall now have to 
look to mere report for information, to the written testimony 
of contemporaries, to the valuable, although frequently de- 
fective, reminiscences of Herr Von Nissen, and to the chro- 
nological series of Mozart's most important works. 

At the commencement of the year 1785, Leopold Mozart 
returned the visit which his son had paid him some years pre- 
viously, and arrived just in time to hear the last three of the 
six quartets dedicated to Haydn. These immortal compo- 
sitions were at length completed. The comparison of dates 
alone is sufficient to prove what care and mature deliberation 
Mozart had lavished upon a work that was to appear under 
such illustrious auspices. He who took less time to compose 
an opera than an Italian singer to study it, makes no effort to 
conceal the great and protracted labour which six pieces, of no 
extraordinary length, and written simply for two violins, a 
viola, and a violoncello, had cost him.t But the father of, and, 
until then, the only guide and model in, this kind of music, 
was to be his judge ; and Haydn’s approval was to be Mozart's 
recompense. It was imperative that the work dedicated 
should be as worthy of the master as of the pupil. After the 
quartets had been played through, Haydn went up to Leopold 
Mozart and pronounced these solemn words—“1I tell you, in 
the face of Heaven, and as an honourable man, that I look 
upon your son as the greatest composer of whom I ever 
heard.” How great does he himself appear, who was the 
forerunner and continuer of Mozart, when thus anticipating 
the just verdict of posterity upon the merits of one whom 
posterity will always rank above him ! 

There still exists a letter of Haydn, from which it is clear 
that his opinion of Mozart never changed. This letter 
is addressed to a friend residing at Prague, and bears the 
date, December, 1787. I cannot resist laying it before my 
readers : 

“You require an opera buffa from me, and I will willingly 
grant your request, if you merely desire to possess a specimen of 





* This translation, which has been made expressly for the Musical 
World, is copyright. 
: t Mozart himself says, in the dedication of the quartets, that “they 
are the fruit of long and toilsome labour.” ~ 
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my vocal music for its own sake. But, if you wish to produce it 
on the stage at Prague, I am sorry I cannot oblige you, because 
all my operas are too closely adapted for our own company,” 
(that of Prince Esterhazy) “and, besides, would never produce 
an effect worthy of the place. It would be a very different thing 
ifI were so incalculably fortunate as to procure an entirely new 
libretto, for an opera, to be performed in your city. Even then, 
however, I should be risking a great deal, because there is but 
little chance of any one placing himself on a level with the great 
Mozart.* If I were only able to impress on every lover of music, 
especially on our grandees, the inimitable beauties of Mozart’s 
works, and to make their musical appreciation and impressi- 
bility equal to my own, nations would outrival each other for 
the possession of such a treasure.” 

Mozart, on the other hand, placed Haydn above all musi- 
cians, dead and living: 

“There is not one of us,” he said, “who can do everything 
like Father Haydn: who can render his auditors merry or sad, 
who can excite them to laughter or tears, and all with the same 
success,” 

Among the Viennese composers, there was one of great 
activity, but moderate abilities, whose name, if I am not 
mistaken, was Kozeluch. Indulging in a common delusion, 
this gentleman thought he could raise his own works in the 
estimation of the public by running down those of a great 
master. Whenever an opportunity presented itself, it was 
his constant endeavour to lower the reputation of Haydn, 
and he expected to find in Mozart an ally as willing to pro- 
mote his object as he himself would have been to forward 
that of Mozart, had Mozart been as foolish as himself. With 
this idea, he frequently brought quartets and symphonies of 
Haydn to our hero, pointing out, with a triumphant mien, 
some of those trivial grammatical errors—such, for instance, 
as hidden fifths—which the ear scarcely ever remarks, but 
which, nevertheless, afforded matter for pedantic criticism. 
Hunting after fifths was quite a mania in the last century. 
A clever sportsman was sure to find some of them every- 
where. There were fifths both real and hidden, some per- 
ceptible only to the eye, others to the ear; while some, on 
the other hand, could neither be detected by the eye nor the 
ear—interpolated or imaginary fifths, for example. Mozart, 
who felt a thorough contempt for this ridiculous pedantry, at 
first endeavoured to avoid Herr Kozeluch’s critical remarks, 
but, finding they were the sole end of his too frequent visits, 
he could no longer contain himself, but said bluntly :—“ Sir, 
if it were possible for us to be both rolled into one, we should 
be very far from making one Haydn.” This expression of 
feeling released him from a troublesome acquaintance, but 
procured him an enemy the more. 

The annals of art afford few examples so honourable to 
the profession of the artist, and which characterise so nobly 
the real superiority of talent, as the constant. and devoted. 





* Mozart happened to be then in Prague;. 
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friendship which existed between the two greatest musicians 
in the world. We have a proof of this in the high respect 
which they always expressed for each other, and, also, in 
their: mutual communication of knowledge, for. Mozart 
declared he had learned from Haydn how quartets should be 
composed; while Haydn asserted that it was from the uni- 
versal Mozart he had acquired the experience which after 
wards enabled him to write his last symphonies in his 
oratorio of the Creation, and the Seasons. 

It remains for me to state how the quartets dedicated to 
Haydn were received upon their first appearance. The 
music publisher, Arteria, who purchased the manuscript, 
sent a number of copies for sale in Italy, but they were re- 
turned to him with the remark, that it was impossible to 
sell an edition “so faultily engraved.” Nevertheless, they 
were perfectly correct; but this was not all. A Hungarian 
nobleman, Prince Grassalkowitch, a great lover of music, had 
the quartets executed by the members of his private chapel, 
but, before scarcely twenty bars had been played, he tore up 
the copies, being unable to revenge himself immediately on 
the composer and publisher who had cheated him in so 
scandalous a manner. More than this, the best paid, if not 
the most meritorious Capellmeister of his age, Sarti, published 
some critical remarks on one of the quartets, which ended 
with the sentence : “Si puo far di pix per stonare gli profes- 
sori?” (“Is it possible to do more than this, to put the players 
out of tune ?”) 

Such, then, was the amount of respect bestowed “upon 
the beloved children, after their father had sent them out 
into the wide world under Haydn’s protection.”* Such was 
the appreciation given to a work that will remain the ever- 
lasting type of the class of music to which it belongs—a 
marvel of composition, in which the lofty art of Bach, 
springing again into life, is united with all the seductive 
charms of modern music. Who was to blame !—Mozart, 
without doubt. While writing these quartets, he thought 
too much of Haydn, and too little of the publishers, the 
dilettanti, and the professional musicians who were his con- 
temporaries. 

The Directors of the Institution for Artists’ Wives and 
Widows, requested Mozart to compose an Oratorio for their 
annual concert (1785). There was scarcely time to execute 
such a task; and it would have been physically impossible to 
produce a new work of sufficient length to occupy a whole 
evening in performance. But Mozart was not the man to 
refuse his assistance, on an occasion of this description, and 
he did what could only be justified by the urgency of the 
case, viz.: took the “Kyrie” and “Gloria” from the votive 
mass he had composed in Salzburg, and added an air for 
soprano, another for tenor, and a trio. The whole was then 
adapted, tolerably well, to Italian words furnished by the 
Association. Out of these heterogeneous materials arose 
Davidde Penitente, which, by its extraordinary beauty, and 
especially, its magnificent choruses, undoubtedly belongs to 
Mozart’s classical productions, although it does not give us 
the full measure of what he could have effected, had he 
enjoyed leisure and opportunity. The oratorio style, as 
every one knows, is peculiar, something between that of the 
theatre and of the church, independently of what may happen 
to be the peculiar features of the subject treated. <A frag- 
ment of a mass, adapted to other words than those of the 





* Words taken from the Dedication. 

+ Mozart, it is true, had written other oratorios, but they were works 
of his earliest youth, or rather childhood, and, at_ present, are no longer 
recollected, 





ritual, still remains sacred musie, and can, therefore, only be 
judged fairly with reference to the original text. Davidde 
Penitente is, consequently, an oratorio with respect to the 
words and title, but not with respect to the music. 

In the following year, 1786, Mozart had to write the 
Schauspiel-Director (Theatrical Manager), a one-act comedy 
with songs, which was commanded by the Emperor, for an 
entertainment at Schénbrunn. I do not intend to recur to 
this piece in the analytical portion of my work, and shall, 
therefore, take this opportunity of saying a few words about 
it, as I have already done about the opera of Jdomeneo. It 
contains only four pieces of music: an overture, two airs and 
a trio, which last constitutes the finale. The overture is well 
known, but the rest far less. A dispute between two femaie 
singers, each of whom asserts herself to be the better, forms 
the substance of the plot. What, however, rendered this 
dramatic trifle rather piquant was, that’ Madlle. Cavaglieri 
and Mad. Lange (the former ovject of Mozart’s affections) 
represented themselves, under the assumed names of Herz and 
Suberklang. They were the two first singers of Vienna—in 
other words, each was the first in her own line, and the 
second in that of her rival. The piece which they performed 
at Schonbrunn, before the court, was, as it were, a trial, in 
the supreme court of appeal, of the great cause in which the 
public tribunal could not come to a definite decision, since 
the judges were divided among themselves. It was the duty 
of the composer, under these extraordinary circumstances, to 
hold the balance equally between the two, and not to prefer 
one of the contending parties to the other, but, as far as lay 
in his power, to afford every opportunity for the display of 
the peculiar capabilities of each, Mozart accomplished his 
task with such real conscientiousness, that it is impossible to 
guess, from the music, whether Herz or Silberklang was his 
sister-in-law, and, alas! once the idol of his soul. Madlle. 
Cavagliari had an air; Mad. Lange had an air, each of which 
had its andante and allegro, and each was as beautiful as the 
other, although treated in a different manner. The melody 
and bravura are divided with mathematical exactness between 
the two ; crochets, quavers, rests and half rests, everthing in 
a word, is measured out by line and rule. It was only when 
he came to the roulades and ascending scales, that Mozart 
was compelled to keep within the limits of each lady’s vocal 
powers, and these powers were dissimilar. The voices ran 
up, and then down again, simply to go up still higher, like 
two skilful and lusty athletes striving to attain the summit 
of a lofty mast. At last, Silberkang reaches D in alto, but, 
at the same instant, Herz takes the high F in a naked third. 
She has gained the prize attached to the top of the mast ! 
Herz has conquered! But who was Herz? Madlle. Cavag- 
heri or Mad. Lange? I am not in a position to give a 
positive answer. I think, however, it must have been 
Mad. Lange, because the airs written for Madlle. Cavaglieri 
in the Entfiihrung and Davidde Penitente, ascend only to D 
in alto, that is, to the note with which Siiberklang’s passages 
terminate. 

We see that, on the whole, the Schauspiel-Direetor was an 
extremely pretty little piece, which, even at the present day, 
would be sure to please, if interpreted by two singers with 
great vocal capabilities and a very florid style. We must 
not, however, seek to recognise Mozart. He has, it is true, 
written his name at the bottom of the work, but has for- 
gotten to stamp it with his seal. 

The reason why Mozart did not develope the Schauspiel- 
Director with his ordinary care was that it was not worth the 
trouble—a far more important subject already occupying his 
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mind. Beaumarchais’ Figaro was then interesting the whole 
world with his adventures. After the Barber of Seville had 
brought about his master’s marriage he was desirous of taking 
a wife himself, and succeeded in spite of Almaviva and the 
Censorship; his nuptials were solemnized on every stage, and 
Europe was scandalised all the more for being amused. 
Figaro had become a great literary celebrity ; and this sug- 
gested the idea of making him a musical celebrity as well. 
Mozart was selected to endow him with the gift of song, the 
only accomplishment, perhaps, in which he was hitherto defi- 
cient. Whether the task was one to Mozart’s taste or not 
mattered little ; the Emperor wished him to undertake it, 
and he was forced to obey. I very much regret that it is 
here out of my power to give details similar to those concern- 
ing his dealings with Herr Stephani; but we know thus 
much—that Mozart guided his new /ibrettist, the Abbé da 
Ponte, as he had guided the other,—and in the most minute 
manner drew up the plan of the story, as well as the arrange- 
ment of the scenes, so far as they influenced the proper dis- 
tribution of the music. The plan is, of itself, a masterpiece, 
and, with regard to the score, I think I am advancing 
nothing new when I say that Mozart has composed few things 
which are finer, and none which it was more difficult to 
write. 

How comes it, then, that this inimitable chefdeuvre a 
terra ging (fell to the ground), while Martini’s Za Cosa rara, 
given at the same time in Vienna, was lauded to the skies ? 
Such a success, and such a failure are remarkable facts, which 
I must proceed to explain, Salieri, the head director (Ober- 
Director) patronised Martini, from whom he had nothing to 
fear, but much to hope, if Martini entered the lists with 
Mozart. The singers, also, patronised this maestro, who, 
like all maestros, was their very humble and devoted slave. 
In addition to this, the music to Za Cosa rara, in which the 
talent of a very agreeable composer is evident, was easily 
caught up and appreciated by everyone. Le Nozze di Figaro, 
on the contrary, is one of those operas which will never please 
everybody, and one which must have been insupportable to 
the Italian singers, for reasons I shall mention in another 
part of this book. A concatenation of other circumstances 
favourable to the anti-Mozart party, of which Salieri was the 
head,* was not to be allowed to pass, without being turned to 
account. By entrusting his work to the members of a com- 
pany, everyone of whom, from the Ober-Director to the lowest 
singer, was unequivocally his enemy, Mozart actually de- 
livered himself into the hands of his executioners. The first 
twot acts of the opera were, therefore, most shamefully execu- 
ted. The composer is said to have hastened, full of wrath, 
into the Imperial box, to implore the protection of the 
Emperor, who was himself indignant at what was going for- 
ward, Joseph II. caused the offenders to be severely repri- 
manded, and the remainder of the opera went somewhat bet- 
ter; but the scheme had already succeeded. The public 
heard the opera to the end with coolness. Figaro fell, and it 
was long ere he could recover the effects of his fall in 
Vienna. 





* T,, Mozart, who was then in Vienna, asserts this, without the 
least attempt at concealment, in a letter to his daughter. 

t His opera, at present generally played in two acts, was originally 
in four.—A, ScHRAISHUON. 


[To be continued. ] 








DarMstap?.—Handel’s Messiah has been performed by the Delet- 
tanten- Verein, assisted by the members of the grand-ducal chapel. 





DRAMATIC. 


Frencn Prays, Str. James’s Toeatre—On Monday last, 
Mademoiselle Fix made her début in Mellesville’s drama of 
Valérie, and M. Regnier in Murger’s one act piece, Ze Bon 
Homme Jadis. Both were well received, the former from her 
highly pre-possessing appearance, and the latter as an old friend 
and an esteemed one. Valérie isa drama of the lachrymose 
school, which will always please a certain class of play-goers. 
It has several effective scenes, and the climax is one which, over 
the water, would be called “of thrilling interest.” This class of 
works is infinitely better than the Macaire school which has 
succeeded it. The emotions are legitimate, and conduce to a 
moral object ; and although the language is occasionally maudlin, 
it is never vulgar or impertinent. We remember the impres- 
sion created by Mdlle. Mars, and, at a later period, by Mdlle. 
Plessy, in this piece. We cannot compare Mdlle. Fix with either 
of these great actresses for energy of expression ; but, in the 
softer passages, she reminded us of both, and her reading was 
both graceful and pleasing. On her first appearance she won 
the hearts of her audience, and secured their sympathy as she 
progressed by the tenderness and placidity of her acting, the 
charm of her voice, which is exceedingly musical, and the admir- 
able distinctness of her articulation. The last scene was perfectly 
free from exaggeration, and if it erred from being somewhat 
tame, the faalt was on the right side. Mdlle. Fix was recalled, 
and received the customary ovation of bouquets. M. Brindeau 
ja the part of Ernest with considerable tact, and shared the 

onours with Mdlle. Fix. The part of an old domestic found a 
most worthy representative in M. Tourillon, who is a very 
useful member of the company. The advent of M. Regnier was 
hailed by universal and long-continued applause. His imper- 
sonation of the lively, kind-hearted old man, was as good as ever, 
and so communicative was his gaiety, that the whole house 
shared in it, and the consequence was one continuous roar of 
laughter, from the rising to the fall of the curtain. We must 
add, that Mdlle. Fix heightened the effect of the piece, by taking 
the part of Jacqueline, which she made very interesting. 

On Wednesday, Mad. Allen made her début, and with Mdlle. 
Fix and M. Regnier played in Madame Girardin’s new piece, 
La Joie fait Peur. Mad. Allan’s reputation, as one of the most 
finished actresses of French comedy, insured her a heart 
welcome, and the perfection of her acting in the part of Mad. 
des Aubiers, was such as to place her on a level with the 
greatest artists of any time. The new piece, by the authoress 
of Lady Tartuffe, deserves particular mention, both from its own 
intrinsic merits and the admirable manner in which it is pre- 
sented to the public. We warn our readers not to let slip the 
present opportunity of seeing what can be done by a combination 
of French comedians of the highest talent, all united on a work 
which is called a gem of its class—a play which, although ey in 
one act, obtained for its authoress a far higher reputation than 
any of her previous efforts. Here we have the same story over 
and over again, and which should be an eternal lesson to our 
own dramatists. We allude to the superior sympathy elicited 
by a kindly and philanthrophic feeling to that which is generated 
by cutting satire and venomous sarcasm. No one will deny the 
wit and ) ae cuiting satire of Lady Tartuffe; yet the play 
was not liked ; while the present one, which appeals entirely to 
the best feelings of our nature, has been stamped as a master- 
piece of genuine comedy. The story is extremely simple, and 
turns on the grief of a mother for the loss of her son, whose 
death has occurred in a foreign country. It turns out, however, 
that the news is incorrect, and the young man returns. A 
difficulty arises among the younger branches of the family as to 
the manner of communicating the news without inflicting a 
deadly shock on the afflicted mother. Blanche, the daughter, 
undertakes this task, and by degrees and easy transitions pre- 
pares the mother for the reception of her son. This outline is 
more than simple; but the manner in which each figure is 
elaborated and individualised, constitutes the perfection of 
dramatic art. The interest is gradually, but unceasingly in- 
creased until the climax, when the son rushes into his mother’s 
arms. The general impression of melancholy conveyed by the 
deep mourning attire of the whole family on the rising of the 
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curtain, is insensibly relieved as the action of the piece pro- 
gresses, until a glow of perfect happiness is diffused over the 
scene by the restoration to the whole family of the most beloved 
of its members. ‘The cast, as we have said, was brilliant. 
Mad. Allan’s impersonation of the mother was a chef-@euvre; 
her sorrow for her lost son, her connection of the links of 
evidence at the possibility of his existence, her prostration when 
she embraces her child, the wildness of her maternal joy, formed 
a highly-finished and admirable picture. M. Regnier, as the 
old servant, who has to console everybody, and cannot find time 
for his own grief, was wonderful. Madlle. Luther and Madlle. 
Fix contributed materially to the general effect by the superior 
style of their acting. The applause was enthusiastic, and the 
house crowded. 
Haymarket.—Mr. Buckstone has turned up another trump 
card in his hand, this time an ace. The new comedy by Mr. 
Planché, produced on Saturday night, achieved one of the most 
decided successes we have witnessed for a long time. It is en- 
titled Zhe Knights of the Round Table, and is founded on the 
French drama Les Chevaliers de Lansquenet. The knights are 
sharpers, who pursue a course of villany to ruin a young lady, 
whose brother joins in the attempt, and are foiled by the inter- 
vention of a certain horn-player and fencing-master. The comic 
details are highly amusing, and the serious scenes very interest- 
ing. We have not room to give the plot, which, however, would 
be only to anticipate the pleasure of the visitor to the theatre. 
Enough to say, that the piece is admirably acted throughout by 
Messrs. Buckstone, G. Vandenhoff, Howe, Compton, Clarke, 
Chippendale, Miss Reynolds, and Mrs. Fitzwilliam ; that it is 
put on the stage with great splendour and appropriateness, and 
that Mr. Buckstone made one of his greatest hits in Tom Tittler, 
acharacter of legitimate comedy and not of farce. If The Knights 
of the Round Table had nothing else to recommend it than Mr. 
Buckstone’s acting in the part of the joint horn-player and pro- 
fessor of fencing, it would be worth going to see,as an incom- 
parable bit of genuine comedy. But it has everything to 
recommend it, and consequently everybody will pay the Hay- 
market a visit, or everybody who does not will be deprived of 
one of the most elegant and amusing entertainments of the day. 


Avetput.—On Monday night, a new drama, in five acts, 
entitled Zhe Marble Heart; or, the Sculptor’s Dream, was played 
for the first time, and received with great favour. As almost 
every novelty now-a-days proceeds from the French, we were 
not surprised at finding the Marble Heart a simple translation 
of Les Filles de Marbre, a piece which achieved a great success 
last year in Paris, and was lately produced at the Soho Theatre, 
in Dean-street, by the French company who performed there. 
Mr. Charles Selby is the translator, but appears in the bills as 
the author. We presume this is allowable, according to the 
generally received notions of authorship. The Marble Heart, 
which, in its original shape, was scarcely conformable to English 
ideas of morality, had to undergo certain alterations in con- 
struction and dialogue, by no means to the improvement of the 
piece. The plot, in its new form, turns on the love of a young 
sculptor for a lady of rank and standing, who encourages him 
up to a certain point, and then dismisses him to make way for a 
more opulent suitor. The sculptor dies of a broken heart. 
The details are ditfuse to a fault, and the dream in the first act, 
which foreshadows the reality of the drama, is entirely needless. 
The acting of Mr. Leigh Murray, as the sculptor, was real and 
powerful, and the mad scene managed with much art. ‘The 
madness, notwithstanding, was spun out to too great a length— 
which was no fault of Mr, Leigh Murray, but of the translator 
or author—and thereby lost much of its impressiveness. 
Madame Celeste as Mdlle. Marco, the Marble Heart, acted with 
becoming elegance and composure, and gave a truthful picture 
of the woman of the world, who will not sacrifice position and 
appearance to feeling. Miss Woolgar made a most interesting 
and graceful Marie, the orphan girl, whose love and devotion 
might have saved the young sculptor, had not infatuation for 
the insensible Marco so thoroughly overpowered all his senses, 
and made his heart dead to every emotion but one. The comic 
part of the piece was assigned to Messrs, Paul Bedford and 
Charles Selby, both of whom indulged in their usual bouffon- 





neries and extravagances, and excited considerable laughter. 
Mr. Benjamin Webster supported the part of the friend and 
counsellor of the sculptor with humour and point. The over- 
ture, a drinking song, and the incidental music by Mr. Alfred 
Mellon, are most charming and appropriate. The drinking song, 
given with unction, if not with voice, by Mr. Paul Bedford, was 
loudly encored. The overture would do no discredit as a prelude 
to an opéra comique—we have heard much inferior to an opera 
of pretensions—and the incidental music is written with the 
nicest meaning and taste. 

The Marble Heart was applauded after every act, and, at the 
end, elicited loud and prolonged cheers from every part of the 
house. The drama has been put on the stage with the usual 
splendour and completeness which characterise the managerial 
direction of Madame Celeste. 


THE ORGAN IN THE PANOPTICON. 


Tuts instrument, built by Messrs. Hill, is the largest in 
the metropolis. It consists of four manuals, each from 








Cto A, and a pedal board from C to F; 30 notes. Every 
modern improvement is contained init, as well as several inven- 
tions in mechanism, amongst which are a new method of drawing 
the registers, an improved system of composition pedals, and a 
pedal for drawing the registers in succession, so as to form a 
gradual and complete crescendo. The organ contains sixty 
registers (exclusive of the copulas) comprising every variety of 
tone, and embracing all the novelties of the continental organs. 
The wind is ee by six bellows at different pressures, and 
lightness of touch is ensured by the application of the pneumatic 
lever. All the registers extend throughout the manuals with 
the exception of the “Vox Angelica” which commences at C. 
The bellows of this vast instrument are worked by steam power, 
and the system of “equal temperament” has been successfully 
applied. 

le most of our readers are already aware, Mr. W. T. Best is 
the appointed organist ; the instrument may be heard daily, and 
in the evening its lighter qualities are developed in the organ ac- 
companiment to Handel’s Acisand Galatea. Mr. Best seems deter- 
mined that the compositions of the great organ writers shall be 
heard by the public, as well as music of a more miscellaneous and 
popular character. A description of the various registers of the 
Panopticon organ is given below:— 

First Manvat (Choir Organ). 

1. Double Stopped Diapason (wood), 16 feet.—2. Gamba (metal), 8 
feet.—3. Open Diapason, 8 feet.—4. Stopped Diapason, 8 feet.—5. 
Gemshorn (metal), 4 feet.—6. Octave-Quint, 3 feet.—7. Super Octave, 
2 feet.—8. Doublette (two ranks).—9. Stopped Flute, 4 feet.—10. 
Flageolet, 2 feet.—11. Bassoon and Clarionette, 8 ft.—12. Tromba, 8ft. 

Srconp Manvat (Great Organ). 

1. Double open Diapason, 16 feet.—2. Open Diapason, 8 feet.—3. 
Salcional,8 feet.—4. Stopped Diapason, 8 feet.—5. Quint, 6 feet.—6. 
Octave, 4 feet.—7. Octave Quint, 3 feet.—8. Super-Octave, 2 feet.—8. 
Fourniture (three ranks).—10. Sesquialtera (three ranks).—11. Mix- 
ture (three ranks)—12. Wald Flute, 4 feet.—13. Double Trumpet, 16 
feet.—14. Trombone, 8 feet.—15. Trumpet, 8 feet.—16. Clarion, 4 feet. 

THirD Manvat (Swell Organ), 

Double Stopped Diapason, 16 feet.—2. Open Diapason, 8 feet.—3. 
Viol-di-Gamba, 8 feet.—4, Stopped Diapason, 8 feet.—5. Octave, 4 feet. 
—6. Octave-Quint, 3 feet.—7. Super-Octave, 2 feet.—8. Suabe Flute, 
4 feet.— 9. Sesquialtera (five ranks).—10. Oboe, 8 feet.—11. Trumpet, 
8 feet —12. Cornopean, 8 feet.—13. Clarion, 4 feet. 

FourtH Manvat (Solo Organ). 

1. Tuba Mirabilis, 8 feet.—2. Octave Tuba, 4 feet.—3. Harmonic 
Flute, 4 feet.—4. Piccolo, 2 feet.—5. Claribel, 8 feet.—6. Glocken- 
spiel.—7. Krumhorn, 8 feet.—8. Vox-Angelica (two ranks),—9. Vox- 
Humana (metal), 8 feet. 

Papa OraGan, 

1. Double Open Diapason, 32 feet.—2. Open Diapason (wood), 16 
feet.—3. Open Diapason (metal), 16 feet.—4. Bourdon, 16 feet.—5. 
Octave, 8 feet.—@. Octave-Quint, 6 feet.—7, Super-Octave, 4 feet.— 
8. Sesquialtera (five ranks).—9. Tromba,8 feet.—10. Trombone, 16 feet. 

There are seven copulas; nine composition pedals ; two tre- 
mulants, and 4004 pipes. The organ is well worth a hearing, 
and it is almost superfluous to add, the organ player. 
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MRS. v. MADAME. 
To the Editor of the Musical World. 


S1r,—Permit me, in reply to your correspondent CroTcHEt's letter, to 
state that, while I feel obliged and honoured by his coupling my wife’s 
name with a lady of such undoubted talent and of the deservedly highest 
position in her profession as Madame Clara Novello (of the other lady I 
know little, save as the sister of the Misses Pyne, never having heard of 
her celebrity as a pianist, though it seems Crotcuet has), I must, 
however, be permitted to differ with him as to the right of an individual 
to interfere with or object to the style of title adopted by any persons for 
a public profession. Yet he shall lave my reasons for the assumption of 
the “ Madame” by my wife. Having for some years past been heard by 
the British public (and I believe, without doubt, most favourably), yet 
feeling there was more scope abroad than at home, and by the advice of 
several eminent German artists who have heard her sing, I (just pre- 
viously to our marriage) had made arrangements for her appearance in 
certain towns in Germany, but which, owing to the unsettled state of 
continental affairs, is fur the present at least postponed; and at the 
suggestion of the parties in question it was that the Madame was 
adopted, they deeming it better to obtain a few English criticisms as 
Madame Newton Frodsham than as plain Mrs, Frodsham. With respect 
to the retention of the Newton, it was done to show there was no attempt 
at coming before the public as @ new singer, she retaining for a while at 
least that name by which she was so well-known. Zhe custom is not 
singular, nor is the adoption of a name for the public at all strange, such 
as Madlle. Rita Favanti (Miss Edwards), Madame Amedei (Mrs. Fry), 
with many others I could quote. 

Thus, having given a satisfactory reason for the “ Madame,” I trust it 
will be sufficient to 

Remain, my dear Sir, 
Your’s obliged, 


19, Albany St., Regent’s Park. Brip@k FropsHaM. 





RAIMONDI'S “TRE ORATORI.” 
To the Editor of the Musical World. 
Prior Park, Nr. Bath. 
Srr,—As I see in last Saturday’s Musical World that Raimondi’s 
“Tre Oratori” is advertised for sale, and as I am anxious for it to be 
performed in this country, I shall be most happy to give any publisher, 
who may wish to possess this wonderful work, an explanation of its 
mysteries, 
I am, Sir, your obedient servant, 
Stanuey A. CLARKE. 


Our columns are open to our correspondent.—Ep, M. W, 





ORGANISTS’ SALARIES. ‘ 
To the Editor of the Musical World. 


Srr,—Allow me to make reference to the letter of Mr. W. C. Dale, 
with the above title, in your paper of last Saturday. 

I am surprised, Sir, that your correspondent should have made so 
strange a use of his figures and powers of calculation as to attempt to 
shew, in the manner he has, the profitableness of an Organist’s salary of 
£50 a-year. 

I have certainly never had £50 a-year for playing the organ, but I 
have had £40. I know I am a sad calculator; perhaps all musicians are 
bad calculators; perhaps, indeed, musicians are people to whom the 
ordinary rules of calculation cannot be applied; this is not, it appears, 
unlikely—I really do not know how those things may be—yet I suppose a 
salary (that is of course an organist’s salary) of £40 a-year, would, if 
treated in as purely theoretical a way as one of £50, yield an enormous 

rofit. 

I regret exceedingly that at the time I was in receipt of my £40 I was 
in unhappy ignorance of my great advantage, and that the public never 
thought of it. As it was, I assure you, Sir, that this “primrose on the 
river’s brim” was but a yellow primrose to me, and nothing more, for I 
had to work hard at my private professional duties, before I had eyes to 
see any poetry in my employments; and the public, too, who are fond of 
paying respect to a man of ample income, saw no more to reverence in 
me, in regard of my salary of £40 as organist, than if I had filled the 
office for nothing. 

You can ill spare space, Sir, at this season, and with so much of im- 
portance as you are worthily engaged in, for many of my remarks, but 
I know enough of your editorial tone to believe that you will not un- 
willingly insert as much as fairness demands. Admit, then, that I as 
an organist work 400 hours for £50, I get but two-and-sixpence an hour 





for my labour; then, very far from my being one of the best paid fune 
tionaries in the world, I am, I think, one of the worst, and it is quite 
necessary to presume that I am an organist “properly so called” (I sup- 
pose that means one of a class of persons always underpaid) for no 
gentleman, a member of any other profession than that of music, could 
ever be brought to use his abilities for so small a consideration. Again, 
if I am unfortunate enough to have a bad instead of a good instrument, 
and also to have difficulties with my clergyman, congregation, and choir, 
as to the mode of doing the services of the church, selection of music, 
and practising the same, I have very little of the pleasure an inexperienced 
person might expect to attend the performance of my duties. 

Again, if I am so situated as not to have many pupils for the organ, I 
have not the indirect opportunity of profiting your correspondent alludes 
to. Further, I do not see what justice there could be in making me my 
own paymaster out of my own natural affection for my art and its in- 
struments, for I am sure you will acknowledge that it would not be more 
dishonest or insane of some bookseller, for example, to charge me with 
double or treble the proper price for any book he saw I admired, than it 
would be of some person to compel me, because, forsooth, I am an organist, 
“properly so called,” that is a musician in love with a good church service, 
and so every way qualified for my office, to fulfil its duties for almost nothing. 

I forbear to criticize the letter of your correspondent as a composition, 
partly because I am conscious of my own weakness of style, and partly 
because I do not wish him to think me ill-natured; I forbear to point 
out more at length the fallacy of his reasoning, because it must be self- 
evident to every attentive reader, and you liave no room to spare; and I 
beg to conclude by.commending my imperfect remarks to your kind 
editorial care, in the confidence that you will give them a report and to 
oblige, Sir, your obedient servant and constant reader, 

Broad Street, Leominster, Joun WILKES. 

Monday, May 22nd, 1854. 





To the Editor of the Musical World. 

Smr,—Pray allow me to offer a few arguments in support of Mr 
Dale’s views on the subject of organists’ salaries. 

First—An .organist, if not engaged at a church, is unemployed on a 
Sunday, and has, therefore, the option of making his £40 or £50, or earn- 
ing nothing, like other professional men. Secondly—There are many more 
organists than there are organs, and, consequently, there is enough com- 
petition to keep salaries low. Thirdly—It may be presumed (as Mr. 
Dale says), that the great organists would not accept minor situations, 
unless they were satisfied with their small salaries or their large organs— 
although which of the two inducements may be the greater it is difficult 
to say. And Fourthly—in answer to those who ery out that they are ill- 
treated, I say, it is simply ridiculous to expect rectors or churcliwardens 
will pay more for an organist’s services than their market value. 

If salaries are to be increased, it can only be by an improvement in the 
public taste. The requisition for talented performers would then become 
general, and the common law of demand and supply would effect the desired 
risein terms. But the second-rate professors, who made most noise on 
the subject, would then lose their business altogether—and I, therefore, 
recommend them to take their £40 or £50 salaries and quietly pocket the 
affront. 

I, myself, sir, am a trombone player, and I shall be most happy to 
accept an engagement to play any number of services on Sundays for £20 
a year, I am, Sir, yours, obediently, 

An ILL-rarp SABBATARIAN. 





IN RE “ORGANISTS’ SALARIES” AND ST. MARTIN’S- 
IN-THE-FIELDS. 
To the Editor of the Musical World. 


Dear Sr1r,—The simplicity of your correspondent, Mr. Dale, is very 
amusing. He argues that organists are handsomely paid with fifty 
guineas a-year, because, considering the time actually occupied by their 
duties, that salary is, “according to Cocker,” equivalent to about £1200 
a-year for their entire time! We might a3 well argue that “cabby,” 
who can earn “by time” two shillings an hour, is consequently to be 
reputed as realising the tidy income of about £600 per annum! 

Mr. Dale then asks, with marvellous simplicity, “ What profession 
is so well paid?” First of all, as I have proved, he has failed to show 
that organists are so well paid; and next let him think of the painter, 
who, by only a few months’ or even weeks’ labour, can frequently 
realise much more than Mr. D. names as the relative remuneration for 
a musician’s whole time; and the barrister and the physician can even 
put this into the shade. Mr, Dale then crowns his simplicity by re- 
marking that, besides their liberal salaries, organists have access to a 






























































LPT at 





















354 


THE MUSICAL WORLD. 











splendid instrument to give lessons on. This is indeed a fit climax to 
his remarks, for in how many cases does it hold good ? 

According to my notions, an efficient organist must be a thorough 
musician, both theoretical and practical, pains-taking, careful, diligent, 
punctual, anda gentleman. To say that such an one is handsomely 
paid by about five shillings, or less, per hour, for his important services, 
is really too bad. ; , 

While on this subject, I beg to call attention to an advertisement in 
the Morning Herald, of Saturday, for an organist to St. Martin’s, 
Trafalgar-square. The duties are—three full services every Sunday, 
Good Friday, and Christmas Day, besides attendance every Saint's 
day, for which the remuneration is slily stated as “ commencing at 
fifty pounds per annum.” Understanding that the organist’s salary at 
this church had been fixed at the more commensurate sum of £80, I 
have inquired particulars, and learn that the ope organist is to be 
pensioned off, as a reward for long and faithful service, with £30 per 
annum, and this, during his lifetime, is to be deducted from the future 
organist’s salary, making it £50 pro tem. How kind and considerate 
the pensioning of a faithful servant sounds! but how easy a thing it is 
to be liberal, when we can manage it without dipping into our own 
pockets! There is an old saying absut robbing Peter to pay Paul— 
your readers may find its present application. 

Yours, very truly, 


May 22nd, 1854. JUSTITIA. 





ORGANISTS’ SALARIES. 
To the Editor of the Musical World, 


Sr1z,—Notwithstanding Mr. Dale’s assertion that organists are not 
underpaid, I beg to give it a direct yet gentlemanly contradiction. 

Mr. Dale seems to imagine that the average salary of organists is 
£50 per annum. Let him take a quiet stroll to all the churches within 
three miles of St. Paul’s, and he will find that not one in twenty re- 
ceives that salary—the amount which by courtesy receives that name 
being generally £25 to £35 per annum. For myself, I have to attend 
three services on Sunday, one week-day service, take charge of a sing- 
ing class, and practise the children twice a-week, for which I receive 
£25 a-year, and the gratuitous impertinence of a portion of the congre- 
gation, who fancy, because they can play a psalm-tune with one hand, 
that they know a great deal more about music than I do. 

If Mr. Dale wishes to subject himself to the ani-mad-versions (have 
T not well chosen the word) of those who barely know the difference 
between a crotchet and a comet—if he wishes to have his life worried 
out of him by the inattention of children whom he has to teach to 
sing—if he wishes to be tricked out of his situation by a little neat- 
handed jugglery of the churchwarden, who wishes a friend to have it— 
if, to shew his mastery of the organ, he plays one of J.S. Bach’s Pedal 
fugues, and afterwards wishes to be coolly insulted by a one-handed 
psalm-tune-player, asking him if that thing he played was an exercise ? 
let him by all means become an organist. In fact, to a man perfectly 
blasé or one who has serious thoughts of committing suicide through 
ennui, an organist’s situation would be a perfect godsend; it would 
completely restore him, if the thought that he would have to endure all 
this for £25 or £30 a-year had not already done so. 

One word with Mr. Dale. A person has to study and practice well 
for five or six years before he really is an organist. Is £50 a-year too 
large a sum as remuneration for all the hours he has so spent. In- 
stead of Mr, Dale wishing to disparage organists and persuade persons 
that they are amply remunerated (for that is what he means), let him 
seek to raise the standard by which organists are chosen; let it not be 
because the applicant is a ratepayer, “ Buggins and five small children 
for organist ;” let it not be because he is blind (are blind persons gene- 
rally competet?) or brother, or sister to a churchwarden, or his 
mother a distr:ct visitor ; let it rather be on account of his professional 
ability. Let Mr. Dale do this, and he will confer a great boon on #he 
profession, raise the character of organists and organ-playing generally. 
and then twice £50 will not be too great a salary for an organist. ; 

Yours obediently, PEDALS. 





Herr Deicumany, the violinist, performed two violin solos at 
the Cologne Choral Union on Saturday morning—an étude, in 
form of a scherzo, of his own composition, which is very musician- 
like, and a fantasia by Vieuxtemps. Both were greatly and 
deservedly applauded. 

Gzvoa.—Beaucarde, the tenor (who was some years ago at Her 
Majesty’s Theatre in London), has been engag i 
Teatro Nuovo in the spring of 1885. rs Bes hoes ia Wrest 





FOREIGN. 


Paris.—(From our own Correspondent.)—It is at the Grand 
Opéra, and not the Thédtre Lyrique, as erroneously an- 
nounced, that the Duke of Saxe-Coburg-Gotha’s opera, Santa- 
Chiara, is about to be produced. The principal parts will be 
sustained by Mdlle. Sophie Cruvelli and M. Gueymard. The 
original libretto will be translated into French by M. Gustave 
Oppelt, who performed the same office for the royal composer’s 
Casilda. Meanwhile, the representations of M. Halévy's Reine 
de Chypre continue. Malle. Cruvelli, who returns immediately 
after the expiration of her London engagement, will make her 
rentrée as Valentine in the Huguenots, on Friday, June 2.—At 
the Opéra-Comique, Mdlle. Rey, who lately made a successful 
début in La Dame Blanche, has ap eared as Marie in La Fille du 
Régiment—La Fiancée du Diable, of MM. Scribe and Victor 
Massé, is announced for this week. Mattre Wolfram will have 
been represented at the Théatre Lyrique before you receive this 
letter. The Minister of the Interior has prolonged M. Jules 
Séveste’s privilége, as manager of this theatre, for ten years, as 
a mark of approbation of that gentleman’s exertions. 

At the Théatre Frangais, Malle. Rachel will probably make 
her re-appearance as Phédre.—A five-act comedy, entitled: Que 
dira le Monde? by M. Ernest Serret, has been very successful at 
the Odéon. The principal parts are sustained by Mesdames 
Grassau, Grangé, Mdlle. Fernand, MM. Leferriére, Rey, and 
Kime.—A very peculiar piece, La Béte du bon Dieu, by MM. 
Fournier and Decourcelles, has made a “hit” at the Porte Saint 
Martin.—A little drama, Giraud, le puisatier d’Ecully, is in re- 
hearsal at the Gaité. Your readers will, probably, recollect 
Giraud’s marvellous escape from death, some short time since, 
It is on this circumstance that the piece is founded.—Za Viellesse 
Tune Grisette is the title of the last novelty at the Délassements- 
Comiques. It is from the pen of MM. Thirion and Pélissier— 
The inauguration of the opening of the picture-gallery, bequeathed 
by the Duke de Feltre to the city of Nantes, has been celebrated 
with great éclat. There was a flower-show, a concert in the 
theatre, and another in the Cercle des Beaux Arts, 


Vienna.—(From our own Correspondent.) —Sig. Verdi's 
Trovatore has been given at the Imperial Opera House for the 
first time. The following pieces were among those which 
pleased the public most: the romance, “ Deserto sulla Terra ;” 
the cavatina, “Tacea la notte placida;” the song, “Stride la 
Vampa ;” the duet, “Mal reggondo ;” and the aria, “ Balen del 
suo Sorriso.” Fridulein Demeric and Herr Bettini were greatly 
applauded in the parts of the Gipsy and the 7rovatore. Herr 
Bettini was called forward three times after his air in the third 
act. Mdme. Bendazzi played Leonore, and Herr Ferri, the 
Count. The choruses and orchestra, under the able direction of 
Herr Eckert, were highly satisfactory, and the same might be 
suid of the mise-en-scene. The opera was quite successful. We 
have, ulso, had Donizetti’s Luerezia Borgia. An apology was 
made for Mdme. Medori, on the score of indisposition, but the 
charming artist needed no excuse, for she both played ‘and sang 
the part of the heroine admirably. Herr Mirate was Gennaro 
and Herr Debassini, the Duke. 

Mdme. Jenny Lind Goldschmidt has given her seventh 
concert, in the room of the Musikverein. She sang Mendels- 
sohn’s “ Die Sterne schauen doch herab,” the grand air of Donna 
Anna, from Don Juan, the trio from Vielka with two flutes, and 
the finale from La Sonnambula. Herr Otto Goldschmidt’ per- 
formed a concerto of his own composition, with orchestral ac- 
companiment. Herr Kénigsléw played the adagio and finale 
from Mendelssohn’s violin concerto. His rendering of the first 
was good, but he was far from doing justice to the last. The 
xz was ig ted hai 

concert has been given in Herr Seuffert’s Roo 
benefit of the little violinists Friedrich, Sofie and Victor. Rawsale 
pupils of Herr J. Hellmesberger, artistic director of the Conser- 
vatory. The young musicians played the adagio and rondo 
from De Beriot’s third concerto, an air varié of Herr J. 
Mayseder, a rondo of Herr J. Jansa, and a trio concertante of 
Herr G. Hellmesberger. They created a furore. Their pla Z 
was really wonderful for their age, but I cannot help thinking 
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that such hot-house forcing of talent is by no means conducive 
to the true interests of art. Friiulein Schamberger sang the 
page’s air from Le Noze di Figaro remarkably well, and Herr 
Puttler, jun., played M. Prudent’s Hirondelle just as ill. Mdme. 
Sofie Schréder, who was formerly such a deserved favourite 
with the frequenters of the opera, from which she retired some 
time since, has taken a benefit at the Holfburgtheater, on which 
occasion she appeared as the Mezsterin in Schiller’s Lied von der 
Glocke (Lay of the Bell) with Herr Lindpaintner’s music. There 
was not a vacant place in the whole house, and the manner in 
which the lady was received, must have convinced her that she 
still lives in the memory of her former patrons and admirers. 
The orchestra was well conducted by Capellmeister Titl. At the 
conclusion of the entertainment, Mdme. Sofie Schréder delivered 
a touching address, expressive of the satisfaction she felt at the 
coaonplokicant of the desire she had so long entertained of 
once more appearing before her former friends. 

Mdme. Medori has concluded, per telegraph, an engagement, 
commencing from the 1st of September next, for the Carnival 
of 1855, at the theatre of San Carlo, in Naples. She has ob- 
tained very high terms. It is not improbable that, in the 
autumn, she will sing a few times in Bologna, Herr S. Sechter, 
Court organist, and professor at the Conservatory, having pre- 
sented a copy of his work, Die richtige Folge der Grundhar- 
monien oder vom Fundamentalbass wnd dessen Umkehrungen und 
Stellvertretern, has received the gold medal of the Arts and 
Sciences. A new mass, by Capellmeister L. Rotter, will be per- 
formed on St. John’s day, in the Imperial Church. 

Beriin.—(From our own Correspondent.)—A series of concerts 
is announced to come off at the Summer Theatre in the Friedrich- 
Wilhelmstadt. The first has already taken place. Herr Grun- 
wald played a concerto by Lepinsky and M. Ernst’s Rondo 
Papageno. Herr W. Miiller, son of the well-known Brunswick 
quartetist, also performed on the violin and gave manifestations 
of great promise. Herr Fischer executed several brilliant pieces 
for the trumpet, while Herr Fahrenholz, from the theatre at 
Aix-la-Chapelle, and Fraulein Eiswald sang one or two Italian 
songs. A very numerous audience assembled in the concert- 
room of the Theatre Royal, to hear the oratorio, Die Siindfluth 
(the Deluge), the music of which is by Herr Damm, and the 
text by Herr Rellstab. It was successfully produced, five years 
ago, in the Garnisonkirche. The principal parts were sustained 
by Friulein Trietsch, Mad. Bétticher, Herren Pfister and 
Zschiesche. Stern’s Verein lately performed Hiindel’s Jsrael in 
Egypt in the Garnisonkirche. The proceeds were devoted to a 
charitable institution. The effect was greatly heightened by 
Herr Kiister’s masterly performance on the magnificent organ. 
The solos were sung by Mesdames Schultze, Hoppe, and three 
gentlemen, members of the Verein. Herr Stern conducted. 
The church was densely crowded.—In token of his great appro- 
bation of the efforts of the Sieg-Rheinischer Lehrer-Gesang- Verein 
to introduce to the public and into the church service the 
classical music of the 16th and 17th centuries, the King of 
Prussia has placed at the disposal of the association the complete 
edition of Palestrina’s sacred music, published by Alfieri at 
Rome in seven folio volumes. It is his majesty’s intention, 
that every member of the Verein shall be enabled to have free 
access to the work in question—John Sebastian Bach’s Passions- 
Musik to the Gospel according to St. Matthew is announced for 
the 19th in the Singakademie. Herr Concertmeister H. Hubert 
Ries celebrated lately his Silberne Hochzeit (Silver Wedding), or, 
in other words, the twenty-fifth anniversary of his wedding. 
Herr Theodore Formes has married Fraulein Ahrens. 

Vunice—The success of Verdi's Traviata, newly arrangpd} 
is now confirmed at the Theatre San Benedetto, having been 
previously brought out at the Fenice, where it was received with 
indifference. This is attributed to the perfection of the cast. 
Mad. Spezia threw the whole weight of her dramatic genius 
into her part. The tenor, Landi, was excellent, both as a 
singer and actor, in Alfredo, and Coletti added considerably to 
the effect of the ensemble. The orchestra, under the direction 
of Gallo, was loudly applauded in the introduction. 

_ Trimstz.—A new opera by Badia, entitled Il. Conte di Leicester, is 
in preparation, 





A1x-LaA-CHAPELLE.—The following announcement, relative to 

the Niederrheinisches Musikfest, has appeared in the Mieder- 
rheinische Musik-Zeitung: “Conductor of the Festival, Herr von 
Lindpaintner ; director of the choruses, the municipal music- 
director, Herr von Turanyi—The performances on the 4th of 
June will consist of Gluck’s overture to Iphigenia in Audis, and 
Hindel’s Jsrael in Egypt—the solos by Mack Sophie Forster, 
soprano ; Mad. Findorff, contraltu ; Herr Schlisser, tenor ; and 
Herren Pischek and Biissel, bass—The performances on the 
5th will consist of Herr von Lindpaintner’s overture to the 
Genueserin, the finale to the Vumpyr, by the same composer, 
Beethoven’s symphony in A major, Cherubini’s overture to 
Anacreon, and Mozart’s Davidde Penitente—the solos by Mes- 
dames Caradori, Férster, Herren Schlésser, Pischek, and Biissel. 
On the 6th, there will be a concert opening with Mendelssohn’s 
overture to A Midsummer Night's Dream, and concluding with a 
chorus from Jsrael. M. Vieuxtemps will perform his violin 
concerto in D minor and Paganini’s Le Streghe, and Herr von 
Turanyi, Beethoven’s pianoforte concerto in E flat. The fol- 
lowing solos have already been selected :—a sacred air by 
Alessandro Stradella, Mad. Férster ; an air by Vincenz Lachner, 
Herr Schlésser ; and an air from Herr Marschner’s Hans Heiling, 
Herr Pischek. The other vocal pieces have not yet been de- 
cided on. 

Porspam.—Herr von Flotow’s opera of Riibezahl has been per- 
formed by the express command of His Majesty. The Berlin 
Minnergesangverein “Melodia,” consisting of about forty mem- 
bers, have given a grand concert, which was very numerously 
attended. Herr Braune conducted, and Friulein Ida Brauns, 
from the theatre at Kénigsberg, Herren Fichtenholz, Schiitz, 
Bromme, Grunewald, and H. Miiller, lent their valuable 
assistance. 

CotognE.—The Musikalische Geselischaft lately gave a sym- 
phony by Schnyder vonWartensee, and Herr F. Hiller’s Traum 
in der Christnacht. Herr Beck, from the Imperial Opera House, 
in Vieuna, has concluded a successful “starring” engagement. 
His last appearance was as the Jiiger, in the Nachilager von 
Grenada. He proceeds hence to Stettin. 

DresDEN.—The Faust of M. Hector Berlioz has been pro- 
duced, under the direction of that gentleman in person. The 
reception seems to have been equivocal. 

Leipsic.—In an article of the Leipziger Neue Zeitschrift fiir 
Musik, Dr. Liszt vindicates the claim of the Weimar Theatre to 
the honour of having been the first to rescue from oblivion “the 
second Fidelio” of the day. This “second Fidelio” is, according 
to Dr. Liszt, the Benvenuto Cellini of M. Hector Berlioz. The 
barytonist, Herr Mitterwurzer, from the Theatre Royal, Dres- 
den, has been singing here. 

Srurreart.—Mad. von Marra has taken her departure, and 
Mad. Marlow has returned. Herr Kiicken has been unwell for 
some time. He had scarcely recovered before he undertook to 
superintend a rehearsal of Mendelssohn’s St. Paw. In conse- 
quence of exposure to a draught in the concert room, he has had 
a relapse. Luckily his illness is not dangerous, although very 
painful, being caused by a tumour inside the left ear. Herr 
Schtittky has commenced his engagement in the character of 
Saint Bris. Fraulein Garrigues, formerly of the Stadttheater, in 
Hamburgh, is singing here. 

Bremen.—Friulein Johanna Wagner and Herr Tichatscheck 
have been creating a furore. On account of the high terms 
required by these two celebrated artists, the management was 
obliged to raise the prices, at which the good people of Bremen 
were greatly displeased. 

Lusecx.—Herr Ferdinand Hiller’s oratorio, Die Zerstérung von 
Jerusalem has been produced, under the direction of Capellmeister 
Hermann, with great success. 

Hamsvurcu.—Herr Young has concluded his engagement, having 
appeared as Lionel, Raoul, Elvin, dnd Stradella. e will first visit 
Leipsic, and then proceed to Munich.—Mad. Tedesco, from the Grand 
Opera in Paris, will appear in August.—A concert, numerously attended, 
has been given for the benefit of the late F. Schneider's family. 

FrankKrort-ON-THE-Mainé.—Herr .Wagner’s im has been 








performed three times. Fraulein J, Ney has created a sensation, 
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TO CORRESPONDENTS. 


R. W. B—We would willingly assist our Correspondent, but not 
enjoying the advantage of the lady’s intimate acquaintance, 
we are unable to advise him on the matter. The verses on 
Mario, though really poetical, are scarcely equal to the others. 
We can well understand that a true minstrel would be more 
likely to derive inspiration from the eyes of such a lady than 
from the symmetrical perfection of the Apollo Belvidere 
itself. 

Erratum.—Zn the last number of the memoir of MENDELSSOHN, 
for “tonical” read “ historical” concerts. 
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THERE are many apostles of Falsehood, but Truth is in 
want of disciples. The lies that are begotten by the apostles 
of Falsehood upon the bodies of Sophistry and Corruption 
are so numerous that the heavens are darkened by them. But 
Truth shines behind, like the sun, and it is for her worship- 
pers to make war against the locust host of lies, and, dis- 
persing them, let the world behold the full glory of the light 
they have for a while obscured. We, as the humblest of 
Truth’s disciples, shall draw sword in the cause, and fight her 
battles against her enemies. What we shall say will offend 
many and hurt some ; but Truth is vital to the health of 
art, and the interests of private individuals are as dust in the 
balance. 

Lord Bacon, the wisest of philosophers, in his golden book, 
exclaims against the idola that blind the eye of men’s judg- 
ments and prevent their beholding Truth naked. The idola 
are the prejudices, which are born of various parents. It is 
for those who would behold the face of Truth, and make it 
glorious to mankind, to wage war against them and destroy 
them utterly. They are stubborn enemies of progress ; the 
poisonous sophists that distort and vilify. Until they are 
swept away, the mind cannot comprehend a simple proposi- 
tion. Let it be, then, our task to uproot them from the soil 
they render sterile; let it be for us to cast them into the 
fire, until they be consumed and stench the air no more. 
Like good husbandmen, we must weed the pastures, or they 
will not bear fruit. 

The art of music is but a type of other arts, Its growth 
is fostered or stunted by favourable or adverse circumstances. 
But it is the youngest of the arts. There is yet time to save 
it from corruption. From examples in the history of other 
arts we may know what to do, and what to eschew. Let us 
then study them and profit. 

First, the professors of music should be brought up in the 
eternal principles that apply to all art. Next, the taste of 
the laity should be educated. If an artist do well and yet 
be not appreciated, it is an injury to art. If he do not well 
and yet be favoured, it is an injury to art. But, if when he 
does well he be encouraged, and when he does ill he be ad- 
monished, it is a glory for art. To promote this end, for the 
sake of art, should be the aim of all criticism; but, to 
promote it requires certain learning and endowments that not 
many critics possess, and, indeed, at the present time, scarcely 
any. We shall not, by a process of logical ratiocination, 


enlabour to give the reason of this deficiency, but shall 
endeavour to make it appear as if it were an inevitable 
consequence of the facts that we adduce, and the observations 
we shall make upon them. 

Tt will be said that we make over-much of music, and 
magnify its importance. But this will be an error ; for, 
though music, like history, be not a matter of magnificence 
and memory, like poetry, it is a matter of refinement and 
aspiration. Shelley, the poet, has said, that “Poets are the 
unacknowledged legislators of the world.” Translate his 
meaning largely, and he is right ; he speaks of all poets, no 
matter what their medium of expression. Poetry and music 
address themselves to the intellect through the medium of 
the ear; painting, sculpture, architecture, through the 
medium of the eye. There is no art that addresses itself to 
the intellect through the organs of taste, or feeling, or 
smelling ; therefore are the organs of hearing and seeing the 
greatest and most magnanimous of the senses ; and the ear 
and the eye may be likened to carriers that bear the mind 
its food fand riches ; and according to the manner of its 
nourishment and clothing is the health or sickness of the 
mind, The important office of these carriers cannot be over 
estimated; on them depend refinement and wisdom, and 
according to their burden is a man a barbarian or a civilian 
in the universal meaning. Therefore Shelley’s apothegm 
should be written in gold, and inscribed upon the Temple of 
Truth :—“ Poets are the unacknowledged legislators of the 
world.” These are the words of an oracle. 

Would the world be better, or worse, had Mozart, Handel, 
Beethoven, Mendelssohn never lived? This question has 
been often asked but never answered. We say the world 
would have been much worse for the want of them. For 
the mind, when contemplating sublime images, is admonished 
of its immortality. That which is body can corrupt and 
perish, but that which is ideal cannot be effaced; its style is 
not of earth but of heaven; not of the finite but of the 
infinite. In listening to the divine music of these mighty 
poets, we are walking with them in the country of the 
infinite. Their inspiration is from God, and is a proof that 
man is not as the cattle; for, if man’s mind can comprehend 
what is inspiration, it can embrace the enigma of imperish- 
ability. And, surely, that which makes us feel and know 
we are immortal is of the highest consequence. Of how 
great import is it then that art should be rid of all that 
clogs its wings and prevents its flight upward—that it be not, 
as the soul in a weak body, or as the fingers on a defective 
instrument, unable to declare the hand that has enforced it. 
The perfect accomplishments of art are the endeavours of 
the immortal spirit to fly up to the anima mundi of which 
it is a portion. Spinoza, forgetting art, left out what would 
have made his ethics perfect. He overlooked tl.c link that 
binds the finite to the infinite. For, in so much as mathe- 
matics is tangible and finite, is it inferior to art which is 
intangible and infinite. Mathematics is the symlol for all 
that man can seemingly reduce to elements a:.d know 
entirely, but art is the symbol of what he desires to know 
and cannot, being human. One is the earth we tread upon, 
the other the heaven we aspire to. In one we walk step by 
step, in the other we traverse boundless space in an instant. 
Reason has barriers, imagination none. 





M. BiumenTHAt’s Matineé Musicale will take place at the 
Dudley Gallery, we Hall, on Monday next, May 29. A 
new romance, “Gondoliera,” by the eminent virtuoso is announced 








for Signor Gardoni. 































































THE MUSICAL WORLD. 357 











TO SOPHIE CRUVELLI. 
(On hearing her sing ‘‘ Non mi dir,” in Don Giovanni, at the Royal Italian Opera.) 





S ing on, sweet warbler, with the beaming eye! 
O nward and onward, let thy waves of song 

P rophetic flow, in sounds that cannot die, 

H aving no end but in the memory’s wrong. 

I nspired maiden !—lift thy voice on high, 

E nvy itself cannot resist thee long. 


C harm us, enchantress! with that air again; 
R are melody like thine doth soften pain. 
U nloose the silver strings! To thee belong 
V ariety of tones that reach the heart. 
E namour’d silence wakens at the strain, 
L ending a voice in echo to Mozart ; 
L ike a weak shadow on a sunny plain, 
I t hovers near thy lips—alas! in vain, 
Pimlico, May 20. H. F.C. 





ROYAL ITALIAN OPERA. 


Tue first performance of Verdi’s Rigoletto, on Saturday, 
attracted a large attendance of the subscribers and the public. 
Every box was occupied, and the house presented a dazzling 
appearance. We are now in the heart of the season, and it 
would be strange indeed, if, at such a time, with an opera so 
popular with the subscribers as Rigoletto, so perfectly cast, and 
so powerfully executed throughout, the Royal Italian Opera 
were not filled in every part. If Verdi were to hear his opera 
performed at Covent Garden, it is possible that he would be in 
no hurry ‘to hear it again at any other theatre. Never was 
opera more splendidly sustained in every particular. Signor 
Mario’s Duke is only inferior to his Count Almaviva, Mad. 
Bosio’s Gilda is her most admirable assumption, and Signor 
Ronconi’s Rigoletto one of the greatest dramatic masterpieces of 
the day. Mad. Nantier Didiée, in the small but important part 
of Magdalen, is all that can be desired, and Signor Tagliafico 
fills out the character of the assassin, Sparafucile, with the skill 
of a true artist, In Verdi’s music the band and chorus have no 
great difficulties to contend against, so that their part is done to 
admiration. 

The performance of Saturday was one of the finest ever given 
by the Royal Italian Opera. Signor Mario was in exquisite 
voice, and sang his three songs with incomparable taste and 
feeling. The sparkling balluta, “La donna é mobile,” created 
the usual furore, and was encored in a hurricane of applause. 
The dramatic quatuor, “Bella figlia dell’ amore”—sung and 
acted to admiration by Signors Mario and Ronconi, and Mes- 
dames Bosio and Nantier Didiée—was also repeated. The duet 
in the first act between Gilda and Rigoletto, “ Veglia, o donna, 
questo fiore,” was also redemanded and repeated. The omission 
of the duet in the last scene, between the dying Gilda and her 
distracted father, was very judicious ; and the brief but terrible 
exclamation of Rigoletto, when he sees his daughter in place of 
the Duke in the sack, brought the opera to a more satisfactory 
conclusion. 

Ronconi’s acting throughout was sublime in its earnestness 
and intensity. 

Rigoletto was repeated on Tuesday, but the audience were dis- 
appointed by the announcement that Mad. Bosio was suddenly 





indisposed and could not appear, and the directors had to sub- 
stitute Mdlle. Marai at the last moment in the part of Gilda. 
Mdlle. Marai had played the part previously at St. Petersburg, 
and was therefore not entirely taken by surprise. The change, 
however, threw a damper over the whole house, and many left 
the theatre from sheer disappointment. Mdlle. Marai exerted 
herself in the new part to the utmost of her ability, and suc- 
ceeded admirably, proving herself not only an accomplished 
singer, but a valuable acquisition to the theatre. 

On Thursday a grand extra night was given, consisting of the 
second act of Fidelio, and the whole of the Barbiere. Such a 
bill of fare must have proved of itself an immense attraction; 
but the attraction was rendered still more powerful by the 
announcement that it was the last appearance but one of Mdlle. 
Sophie Cruvelli. The performance of one act of Fidelio only 
was original, to say the least of it—such an event, we are 
satisfied, never having previously occurred on any stage in any 
country, and we fervently hope may never occur again. 

With deference to the management, and with unabated love 
and admiration for J? Barbiere—one of the greatest master- 
pieces of dramatic music—we think it would have been more 
graceful, not to say reverential, to have given Beethoven’s 
serious opera entire, and to have curtailed—curtailment being 
necessary—Rossini’s opera buffa. We thought so when the 
curtain rose on Fidelio; and we thought so ten times more when 
the curtain fell; since never did the music of the mighty master 
make a deeper impression, and never was the soul of Leonora 
laid bare to the crowd in purer and diviner beauty. Madlle. 
Cruvelli appeared determined to do honour to herself, and what 
is more to Fidelio, and took leave of Beethoven—it was her 
last performance in his opera this season—in a manner which 
proved how deeply she felt and how magnificently she interprets 
the grandest and sublimest of dramatic aspirations. The moment 
Mdlle. Cruvelli appeared, we felt convinced she had made up 
her mind to do her utmost; and she did her utmost, which, in 
the loftiest school of vocalisation, is better far than the best we 
have heard since Malibran. Malle. Cruvelli was in the perfect 
command of her voice—one of the most powerful, rich, and 
exquisitely sympathetic ever listened to—and sang and acted 
superbly from beginning toend. The second act could not have 
produced a greater sensation had it been preceded by the first 
act, and the curtain fell upon genuine and enthusiastic applause, 
independent of claque, party, or hired bouquets. It would be 
unfair to omit paying a tribute to Signor Tamberlik’s Florestan, 
which is unsurpassed on the modern stage. 

The performance of J7 Barbiere would have been more en- 
chanting than ever, but that Signor Mario had a slight cold. 
The greatest tenor, nevertheless, sang and acted to perfection, 
and the opera passed off with immense éclat. Signor Ronconi 
was irresistible; and Signor Lablache more than usually over- 
flowing with drolleries and impromptu bons-mots. As for Signor 
Tagliafico—look at his hat. 

The house was crowded in every part, and the audience in- 
tensely delighted with the whole of the music, from the first 
bar of the grand Leonora overture, to the last note of the 
melodious finale to Ji Barbiere. 

To-night another olla podrida—two acts of Masaniello, and 
the whole of L’Elisir d’ Amore. 








Rorat Orera, Drury Lanze.—The management, we under- 
stand, has in contemplation to bring out Verdi’s last opera, J/ 
Trovatore. 
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ROYAL OPERA, DRURY LANE. 


Tue first blow was struck for English opera on Monday night ; 
but the blow should have been given with English oak instead of 
French maple. The maple is a good tree, notwithstanding, and, in 
the exquisite polish and grain of Fra Diavolo, is to be recommended, 
though an exotic. The performance of Fra Diavolo, with Mr. 
Sims Reeves, attracted the greatest house of the season. There 
was not a single place unoccupied, and hundreds were compellec 
to stand, during the whole performance, in the pit and galleries. 
So powerful is the prestige of a great name, which attracts even 
more than the best operas or the best dramas! That Mr. Sims 
Reeves is an immense favourite with the public, was demonstrated 
beyond the possibility of doubt on Monday. His reception was 
uproarious, and every note of his singing was listened to with 
attention. The performance fully justified the excitement. Mr. 
Sims Reeves was in excellent voice, and sang with the greatest 
effect from first to last. It is not requisite to speak at large of 
Mr. Sims Reeves’ Fra Diavolo, which is 80 well known and ad- 
mired by the public. Enough, that it had all the merits of last 
year, was as powerfully sustained, and as enthusiastically 
applauded. The great “hits,” as usual, were the barcarole, 
“Young Agnes, beauteous Flower,” and the grand scena, “Proudly 
and wide my Standard flies.” The first was encored twice, but 
was only repeated once ; and the last was applauded with fervour. 
No tenor, by the way, we have ever heard, could sing this scena, 
with so much force and expression combined, as Mr. Sims 
Reeves. 

Mrs. Sims Reeves is a very engaging Zerlina. Her acting is 

full of vivacity and animation, and she sings the music as Auber 
himself would not object to hear it, She was also received as 
an acknowledged favourite, and applauded frequently throughout 
the opera. The manner in which Mrs. Sims Reeves manages 
her toilet in the bed-chamber—a very delicate point for an 
actress—is in the best possible taste, and displays the judgment 
and tact of a true artist. Still, we could dispense with the inter- 
polated air from Le Serment, cleverly and brilliantly as it was 
sung. 
Mr. Weiss is quite at home in Lord Allcash, and sings the 
music with excellent effect; and Mad. Weiss wants nothing 
but a little practice to soften down the asperities of Lady All- 
cash. Mr. St. Albyn, who has not a bad voice, is not yet a good 
singer ; he will become a good singer one of these days, how- 
ever—we have little doubt. The thieves (politely styled brigands), 
Fra Diavolo’s accomplices, are represented with a great excess 
of superfluous and dispensable “ gagging” by Mr. Leffler (who 
should know better) and Mr. Farquharson Smith (who should 
learn better). This “gagging” is famous when in place, and 
amusing in the bargain; but when out of place is infamous and 
“embétant” in the bargain. 

The opera went off with éclat, and the success of Mr. Sims 
Reeves was as genuine and triumphant as his first reception. 

On Tuesday the company returned to German opera, and 
gave J7 Don Giovanni (it should have been Don Juan) in Ger- 
man. The cast comprised two novelties—Mad. Rudersdorf in 
Donna Anna, and Herr Pasqué in Don Giovanni. The other 
parts were distributed as follows :—Donna Elvira, Mad. Cara- 
dori; Zerlina, Mdlile. Agnes Biiry; Ottavio, Herr Reichardt ; 
Masetto, Herr Hélzel; and Leporello, Herr Formes. The 
general execution was not satisfactory. The band and 
chorus were inefficient—which was no more than the natural 
consequence of giving operas every night. It is impossible for 
artists to be at the theatre night and morning, and if there be 
not nights set apart for rehearsals—at least in such cases as the 
production of elaborate works like Don Giovanni—the per- 
formance can never be satisfactory. On the first suggestion of 
an English opera at Drury Lane, we pointed out the impolicy of 
achering to the old system of giving performances every night. 
If the directors of the Royal Opera do not acknowledge it now, 
they never will. 

We have not much to say about the principal singers in Don 
Juan. Mad. Rudersdorf, as cha!lenging criticism in the lofty 
part of Donna Anna, is entitled to first notice. She has, or 


singing and acting. Her singing, however, is almost entirely 
spoiled by a habit of dragging her time; and her acting is slow 
and laboured. Herr Pasqué, who, at Darmstadt, is the acknow- 
ledged impersonator of the accomplished Don, has little chance 
of being so acknowledged in London. His voice is worn, and 


his acting is conventional and unnatural, As far as physique 
goes, nature has been kinder to Herr Pasqué than he has been 


to himself. Herr Reichardt made a capital Ottavio, and sang 
the two songs of the despairing lover admirably. He intro- 
duced the exquisite air, “Della sua pace,” which is usually 
omitted, and has been lately sung with so much effect by Mr. 
Sims Reeves at the Philharmonic Concerts. We must give 
special praise to Mdlle; Agnes Biiry for the charming manner in 
which she played Zerlina, and the charming manner in which 
she sang “ Vedrai Carino.” Herr Hé!zel was inimitable as 
Masetto. Mad. Caradori was out of her element in Donna 
Elvira. Mr. Hamilton Braham as the Ghost, sang the music of 
the last scene very well. Herr Formes’ Leporello, with the 
exception of certain essays of caricature, and certain extra- 
vaganzas of gesture and action, was as powerful, graphic, true 
and masterly as ever. The opera created a furore; everybody 
came on at the end of everything, and the audience went away 
deafened with their own applause. 








PHILHARMONIC SOCIETY. 


Tue sixth concert took place on Monday evening, in the 
Hanover Square Rooms, which were extremely well attended. 
There was no novelty in the programme ; but it was a good one, 
as the following will show :— 





PART I, 
Sinfonia in G minor - : - - - Mozart. 
Aria, ‘Se i miei sospiri,” Sig. Gardoni : - Stradelia, 
Concerto, Violin, M. Sainton : - - Mendelssohn. 
Recit. and Aria, “ Dove sono,” Mad, Clara Novello Mozart. 
Overture, (Oberon) . : : . - Weber. 
PART II, 
Sinfonia Eroica - : - - - - Beethoven. 
Duet, “ Forsake me not,” Mad. Novello and Sig. 
Giurdoni - : - - - - - Spohr. 
Overture, (Der Alchymist) - - - - Spohr. 


Conductor.—Mr. Costa. 


Mozart’s exquisite and passionate symphony was played with 
great vigour and precision. A piano now and then would have 
been pleasant, but it seems to go against the grain of our orches- 
tras to play soft. They are not like Othello, who instructs hig 
clown to ask the serenaders of himself and Desdemona, for 
“some soft music ;” nor is Mr. Costa at all like the Moor of 
Venice, who “cared not greatly for music that might be heard.” 
He loves to hear his music ; and so do we ; nevertheless, a piano 
in Mozart’s symphony, would have been pleasant, The magni- 
ficent minuetto, with its gentle, unobtrusive trio, was magnifi- 
cently played, and encored. 

The stupendous Eroica, which Napoleon lost when he assumed 
the imperial purple, was nobly executed, the solitary want 
being, as in Mozart's symphony, a piano here and there. “ Napo- 
leon has made himself Emperor!” “ Oh !”—exclaimed Beetho- 
ven—* then he sha’nt have my symphony!” The decision was 
sublime ; the man was sublime who made it ; and the symphony 
was sublime which the man had composed who made the deci- 
sion, and would dedicate his work to a republican, but not to an 
emperor. Which will live the longest—the Lroica or the hero 
—the symphony or the Emperor—Beethoven or Napoleon ? 
Punch and Douglas Jerrold will answer “Napo.goy.” The 
Musical World and posterity will give a verdict for Beethoven. 
Of M. Sainton’s performance, without going into details, we 
may say at once, that it was worthy of the composition ; and of 
the composition, we may repeat what we have already said, that 
it is “the finest concerto ever written for the violin.” The suc- 
cess of the great French fiddler—who is only French by birth, 
since, as an artist he has caught the finest qualities of the three 
great schools—was triumphant. 





rather had, a clear soprano voice, and is impassioned both in her 


Spohr’s very splendid overture to Der Alchymist should have 
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had the place of honour. Every one knows the Oberon by heart, 
but very few are acquainted with the other ; and Weber could 
afford to give way, for once, to the great and venerable musician 
of Cassel, of whose symphony in D minor Mr. Chorley—in his 
volumes of Modern German Music, Recollections and Criticisms— 
asserts, that it is “sweet without sickliness, and solid without 
stupidity.” Both overtures were performed with fiery and un- 
governable impetuosity. 

Why does Signor Gardoni—who is in better voice, and singin 
better than ever—so obstinately cohere to the musty an 
melancholy aria of old Stradella, with its lugubrious accompani- 
ment of the lower strings? Has he no other strain, when he 
will perforce assume the “classical?” And why will Clara 
Novello, with her gushing, clear, and sonorous soprano, as sweet 
and as strong as any nightingale’s (and sweeter and stronger 
than the Nightingale’s), persist in “adorning” Mozart’s most 
divine melody of “ Dove sono”—which “when unadorned is 
Saree the most”—with cadenzas and ricercate ? Echo answers, 
¢€ ” 

The next concert will be honoured by the presence of Her 
Majesty the Queen. Shall we, for this, be deprived of a con- 
certo? And, if so, is it the Queen, or the Seven Wise Men of 
Hanover Square (the directors), who shall be responsible to the 
subscribers for shortening and curtailing their measure of enjoy- 
ment? Echo answers—* Which ?” e can whisper confi- 
dently in the ear of Echo—* Not the Queen.” 





NEW PHILHARMONIC SOCIETY. 


Tus fifth Concert, on Wednesday evening, brought a crowd of 
amateurs to St. Martin’s Hall which filled it to the corners. The 
programme was an experimental programme, as may be seen 
below— 

PART I. 
Overture (Comus) wan @ 3 - - + Horsley. 
Se Aria, “ Champs paternels ” (Joseph) M. Jules ) Méhul 
ort - - - - - : -) > 


Recit. ed Aria (Fidelio) Madame Palm -~— - - Beethoven. 
Overture (Olivier Brussen) . - - - - Silas. 
Fantasia, “ La Chasse,” M, Prudent - Prudent. 


Recit. ed Aria, “ Che fard ” (Orfeo) Mdille. Favanti - Gluck, 
Symphony in A minor - + + «© + Mendelssohn. 


PART II. 
Overture (Leonora) : - - - - - Beethoven. 
Aria, “ Madamina,” Sig. Cimino . - - Mozart. 
Fantasia, Violoncello, Here Van Gelder - . - Van Gelder. 
Scena, “ Ocean! thou mighty monster,” Mad. Palm - Weber. 
Overture ° - : - : - . - Praeger. 


Conductor, Herr Lindpaintner. 


Of the three new overtures we shall say nothing until we hear 
them again, What more can their clever and industrious com- 
posers desire at our hands? We will not prejudge, lest we 
should misjudge them. Of Mr. Horsley’s Comus, to which the 
overture performed on Wednesday night is but the prelude, we 
shall hear more anon at his Concert in Hanover-square. 

The glorious symphony of Mendelssohn went almost to per- 
fection, under the experienced guidance of Herr Lindpaintner, 
who was never more zealous and painstaking. The magical 
scherzo was encored; and the whole performance created 
“enthusiasm” in the fullest acceptation of the term. Equally 
good was the execution of the Levnora overture, which, often as 
we hear it, we never tire of hearing, since, if for no other reason, 
it conjures up before the mind’s eye the whole history of Fidelio, 
and to the mind's ear all the deep and infinite pathos of that 
wonderful and absorbing music, which is equal to Don Giovanni 
because it is so utterly unlike it. 

There was too much vocal music ; but, en revanche, it was all 
very good. M. Jules Lefort, who has a fine tenor-barytone, or 
barytone-tenor voice, and an excellent method, sang the beau- 
tiful air of the greatest of French composers, except Auber and 
Boiéldieu, remarkably well. Mad. Palm, who appeared in 
London, five years ago, as Donna Anna, etc. (at Drury Lane, 
when that memorable German company, which introduced to us 
Herr Formes, first appeared in London), sang the grand air from 


Fidelio with more energy, feeling, and power of voice than any 
German artist we have heard, Mdlle. Sophie Cruvelli alone 
excepted. The scena from Oberon was less successful, and is not 
so well suited to the voice and means of Mad. Palm, who is, 
nevertheless, a legitimate and skilful singer. Gluck’s “Che fard” 
is less fitted to that very clever vocalist, Mdlle. Rita Favanti, 
than “ Una voce poco fa,” etc., where her extraordinary command 
of the bravura and florid styles is exhibited to such advantage. 
Sig. Cimino gave a touching and pathetic reading of the “ Mada- 
mina,” and almost wept over the catalogue of Elvira’s wrongs 
and Giovanni's infidelities. The “Ma in Ispagna son gia mille 
e tre!” nearly brought the tears into our eyes. Sig. Cimino is 
a buffo singer, with a voice of hisown. Herr Van Gelder is a 
first-rate violoncellist, as far as execution goes, but his tone is 
neither rich nor sweet. Of him it can hardly be said, that his 
tone is “sweet without sickliness,” or that his fantasia with 
orchestra is “solid without stupidity.” Herr Van Gelder was 
much applauded. 

M. Prudent’s fantasia is a capital thing of the kind, and was 
played in so brilliant a manner, and with such irresistible entrain 
as to elicit an encore. M. Prudent retired the second time 
covered with plaudits. 

It was too bad to place Mr. Praeger’s overture to a MS, 
opera, which still pants for a title, at the end. If a new work 
be given, it should have a favourable position in the programme. 
It is not fair, in the face of a young composer, to make his 
overture a voluntary involuntarily, or to press him into the 
ranks as a volunteer, against his will. 





Mrs. Jonn Macrarren’s First Marinée.—A very elegant 
audience assembled on Saturday last, at the New Beethoven 
Rooms, Queen Anne Street, attracted by a first-rate programme 
provided by Mrs. John Macfarren, one of our most rising and 
talented pianists. Indeed, so thoroughly good a concert we do 
not expect at a Matinée, and its excellence was, therefore, the 
more welcome from having been unexpected. The important 
pieces were—Beethoven’s trio, in C minor, for piano, violin, and 
violoncello; and Mozart’s sonata, in A major, for piano and 
violin. Mrs. Macfarren executed both pieces with brilliancy and 
power, and evidenced a decided improvement since last year. 
She was supported in the trio by M. Sainton and Sig. Piatti, and 
in the sonata by M. Sainton. Mrs. John Macfarren was espe- 
cially happy in the sonata, which exhibited her touch and 
nice feeling to great advantage. Mrs. Macfarren also played 
solos by Mendelssohn, (Andante, in E flat, Lieder ohne Worte, 
Book 6,) and Weber (Presto, sonata in C,); and Thalberg’s 
Fantasia on Z’Elisir d’Amore, acquitting herself admirably in 
all of them. The fair pianist was warmly applauded. Mrs. 
Enderssohn, Mad. Weiss, Mad. F. Lablache, and Messrs. Weiss 
and Montem Smith were the vocalists, while M. Sainton executed 
a solo of his own composition on the violin. Mr. Frank Mori 
was the conductor. 

Mr. Ricnarpson, the eminent flautist, gave an interesting 
concert on Monday, at the concert-room of the Réunion des Arts, 
in Harley Street. Mr. Richardson played some of his most 
admired morceaux. The principal attraction in the vocal depart- 
ment was Mdile. Favanti’s exquisite rendering of the well-known 
“Una voce.” The greatest difficulties were executed with such 
apparent ease and | of tone, that it called forth a una- 
nimous encore, and the refined taste she displayed in the varia- 
tions cannot be too highly praised. Mdlle. Favanti also sang a 
cavatina of Ricci’s with equal success. The concert was well 
attended.— Globe. 

Re-union pes Arts.—On Wednesday evening, a “ reception” 
was given by the Directors of this Society to Herr Ernst and 
Mdlle. Siona Levy. A numerous and brilliant party was pre- 
sent, and greatly enjoyed the entertainment, in which the two 
distin ished artistes themselves assisted. Herr Ernst per- 
formed his variations on the “Carnaval,” and two original 
nocturnes. Mdlle. Levy’s recitations were from Racine and 
Corneille, and were delivered with remarkable energy and 
feeling. The visitors were welcomed by Mr. Kiallmark, who, on 
these occasions, acts the part of host, with great warmth and 
hospitality. 
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Miss Sraspacu, one of our most promising chamber singers, 
gave her first Annual Concert at the Queen’s Concert Rooms, 
Hanover Square, on Wednesday evening, and was honoured 
by a full and highly fashionable attendance. The vocalists who 
assisted Miss Stabbach were Misses Louisa Pyne, Brougham, 
Mdme. Taccani Tasca, Signor Marras, and Messrs. Benson, 
Miranda, and Hamilton Braham; the instrumentalists—Herr 
Ernest Pauer and Sig. Montuoro (piano), and Sig. Briccialdi 
(flute). Miss Stabbach sang the recitative and aria, “ Per orrido 
cammin,” from Flotow’s Stradella ; a song, “ Angels are near,” 
by F. Ehrenstein ; and joined in two duets, and the popular 
quartet from the last act of Rigoletto. We cannot compli- 
ment Miss Stabbach on her choice of vocal pieces; we can, 
however, praise, and very highly, her singing, which was both 
correct and excellent. Ehrenstein’s song, a pretty trifle, she 
sang very charmingly, and with great taste and precision; and 
in the duet “Deh conte,” from MVorma, with Miss Louisa Pyne, 
she fairly divided the applause with that accomplished singer. 
Among the audience we noticed the Duchess of Sutherland, the 
Marquis and Marchioness of Stafford, the Countess of Clarendon, 
and Lady Constance Villiers, Mr. Harcourt and Frances 
Countess of Waldegrave, Lady Elizabeth and the Misses Bulteel, 
Earl of Somers, Lady Moeys, Lord Robert Clinton, Lady 
Armytage, Sir Walter Riddle, &c., &c., whose aristocratic pre- 
sences were evidenced by loud talking and a seemingly total 
abnegation of the performance. 

Miss Coterti’s Concert took place on Friday, the 19th inst., 
at Willis’s Rooms, and was attended by a fashionable and 
crowded audience. The fair bénéficiatre was warmly applauded 
for her skilful execution of ena lovely duet sonata for 
piano and violin, in F, with Mr. Henry Blagrove ; of Prudent’s 
brilliant Fantasia upon themes from Lucia, and Mendelssohn’s 
sprightly and delicious Andante and Rondo Capriccioso. Madame 
Taccani Tasca sang with small voice, but great taste, the aria, 
“ Perché non ho,” from Lucia, which was encored, but she declined 
the compliment. She also sang an Italian romance by Li Calsi, 
“ Addio a Venezia,” and a charming trifle, called “ A tuoi dette,” 
both of which pleased immensely. Hiindel’s song from Acis and 
Galatea, “ Oh, ruddier than the Cherry,” was ably sung by Mr. 
Lawler, who also gave Mendelssohn’s “ I’m a Roamer,” in a very 
effective manner. Mr. Henry Blagrove was very successful in 
his Fantasia upon Motifs from “J Martiri,” and the audience had 
a rich treat in listening to several graceful melodies composed 
and sung by Signor Marras, who, together with Mad. Taccani, 
sung a duet from L’Evisir d’Amore. Miss Ursula Barclay, Miss 
Nason, and Mr. Furtado also contributed to the programme, and 
Mr, Frank Mori accompanied at the piano in his usually efficient 
manner. 

Miss Messent’s Concert.—Miss Messent never invites the 
public to her soireés in vain. She is too much of a favourite to 
display her banners and find no followers. The concert on 
Tuesday evening, at the Hanover Square Rooms, attracted a 
large concourse of her friends and admirers. Miss Messent had, 
as coadjutors, Mesdames Amedei, Poole, Dolby, and Julie 
Mouat; and Messrs. Reichardt, Herberte, Jules Lefort, 
Allan Irving, and Frank Bodda, as vocalists; and Messrs. 
Brinley Richards and Aguilar (pianoforte), Mr. Richardson 
(flute), Signor Bazzini (violin), and Herr Romberg (violon- 
cello), as instrumentalists. The programme, although it 
did not altogether ignore the classics, had a tendency 
to the popular style. Miss Messent’s share of the entertainment 
included Donizetti's recitative and aria, “Io I’ udia ;” a ballad 
entitled “Time wore a flow’ry Wreath ;” the duet from Rossini’s 
Gaza Ladra, “ Ebben per mia memoria,” with Madame Amedei: 
and a part in the terzetto from Don Giovanni, “ Protegga il 
giusto cielo,” with Mdlle. Julie Mouat and Herr Reichardt. Miss 
Messent certainly did not intrude on her friends ; nevertheless 
her friends would not have felt indignant had she indulged them 
with one ballad more—one of those in which she produces so 
unmistakable a sensation at Exeter Hall, or St. Martin’s in the 
Acre. On Tuesday evening, Miss Messent signalised herself 
particularly in the ballad above-named, by one Duchemin, which 
she rendered with perfect taste and with the nicest feeling. Miss 
Messent’s voice is charmingly adapted to ballads, in the singing of 


a 








which she is excelled by few. But not in ballads alone does she 
exhibit talent. She sings florid music neatly, although she has 
scarcely power enough for the bravura style. dile. Julie 
Mouat made her début on this occasion, She is, we believe, a 
pupil of Miss Messent, and is pretty and striking in appearance. 
‘As yet she is very young, and far from confident, and certainly, 
on Tuesday evening, did herself no justice. Her voice, however, 
speaks for itself. It is full, strong, and of good quality. She 
sang two songs—Marliani’s “ Stanca di pid,” and a German song 
by Kiicken, “ Véglein mein,” in both of which she was much 
applauded. The rest of the concert demands no particular 
notice. Mr. Aguilar conducted. 

Sievor anp Mapame Ferrari's Annuat Concert.—This 
event came off on Friday evening, in last week, at the Hanover 
Square Rooms. The poegnenens was long, and of the popular 
kind; and the talented profession only attempted to conciliate 
the lovers of high art by the introduction into their scheme of 
the famous sestet from Don Giovanni, “Sola, sola,” and the 
duet, “Sull’ aria,” from the Nozze di Figaro. The vocalists, in 
addition to Signor and Madame Ferrari, were Mesdames Mor- 
tier de Fontaine, Augusta Thompson, Messrs. Herberte, 
H. C. Regaldi, and Adlington Wallworth ; and the instrumen- 
talists, Mrs. F. B. Jewson and Mr. George Russell (pianoforte), 
Signor Giulio Regondi (concertino), Mr. John Thomas oan 
M. Paque and Mr.Schroeder (violoncello), and Mr. Folkes (violin 
Signor and Madame Ferrari sang a duet from Verdi's J/ Trovatore, 
an opera which has lately excited so much enthusiasm in the 
different theatres of Italy. The duet is very dramatic, and was 
sung with energy and decision by both artistes. ge Ferrari 
sang Mercadante’s aria, “ Liete voci,” and joined Mr. Herberte 
in the well-known duet from Belisario, “ Liberi siete,” and sang 
the bass part in the quartet from Ligoletto, “ Bella figlia dell’ 
amore.” He also took part.in Mozart’s septet, and in a quartet, 
called, “Dream the Dream that’s sweetest,” composed by Mr. 
Lake. Madame Ferrari sang a cavatina, “Tacea la notte 
placida,” another extract from Verdi's Zrovatore ; Panseron’s 
romance, “He is still far away ;” the duet, “Sull’ aria,” with 
Miss Augusta Thompson (encored) ; besides aiding in the sestet 
and the two quartets already mentioned. Signor and Madame 
Ferrari are accomplished vocalists, and highly respected in their 
profession. The Hanover Square Rooms were extremely full, 
and the audience appeared gratified in no small degree ty the 
entertainment. 

Mozart’s Votive Mass 1n C minor, (composed on the reco- 
very of his wife. —The movements selected from this composi- 
tion, with the additional pieces composed for the Davidde 
Penitente (which work has never appeared complete in either 
this country or on the continent), were compiled from various 
authentic sources, and an English version adapted from the 
“ Psalms of David,” by Mr. R. Andrews, Professor of Music, 
Manchester. This edition has been twice publiciy performed 
at Norwich. On the first occasion, the principal vocalists were 
the Misses Williams and Mr. Hobbs. The success of the work 
induced its repetition at the Norwich Festival in 1848, under 
the conductorship of Mr. Benedict, when the tenor song was 

iven by Mr. Sims Reeves, the mezzo-soprano air by Miss 

illiams, the soprano song by Mad. Castellan, and the trio, for 
two sopranos and tenor, by the Misses Williams and Mr. Lockey. 
The choruses were highly effective ; and the concluding one, with 
its magnificent fugue, was executed in a striking and impressive 
manner.—Communicated by a Correspondent. 








Wetmanr.— Fier-d-bras, an opera by the lamented Franz Schubert, 
whose career was so short (he was born in 1796 in Vienna, where he 
died in 1830), will shortly be produced under the direction of Dr. Liszt. 

Hanover.—Herr Franz Lachner’s Catharina Cornaro has been 
revived. Fraulein Janda, from Prague, played Rosine. This lady has 
gone on a professional visit to London, being engaged for the Royal 
Opera, Drury Lane. 

Monicu.—Herr Ander, from Vienna, has become a great favourite 
here. The projected musical festival will not take place, for want of o 
suitable building, 

KéytGsserc.—The Brothers Wieniawski have given a series of 
concerts, all of which were numerously attended. 
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LESUEUR’S “TE DEUM.” 
(Translated from Ménéstrel). 


Ir was in 1793. A musician had been incarcerated for having 
dared to compose religious music. Accused of so great a crime, 
he was, of course, condemned to perish. One of the chiefs of the 
district of the Jacobins—a furious clubiste (in appearance, at 
least)—perceived the young artiste in the prison-yard. “ What 
are you doing here, aristocrat ?” he asked in a voice of thunder. 

“Composing a Ze Deum,” was the answer. 

“Oh! a‘ Ze Deum,’ retorted the tribune of the market-place, 
in a tone which he tried to render savage; “you intend it, 
doubtless, to celebrate the triumph of the Republic over its 
former ts ?” 

“No, I do not,” said the musician, calmly. 

The revolutionist appeared deeply moved. Surrounded by 
republican prisonersand enthusiasticgaolers, however, he assumed 
the usual demeanor of the so-called terroristes, and gave his phy- 
siognomy as great an expression of harshness as he possibly 
could. But he had recognised the musician. The same evening, 
he proceeded to the Jacobins’ Club, and rushed up to the 
tribune to propose a patriotic motion. 

“Tt is Citizen Chénier,” exclaimed the crowd of Septembriseurs. 
* Let us hear Citizen Chénier.” 

It was Chénier. “Citizens,” said the orator, “a republican, 
full of talent, youth, and promise for his country, is now pining 
in prison, where he is engaged in the composition of a Ze Dewm 
destined to celebrate the victories of our triumphant arms. 
Will you suffer the Tyrteeus of our nation, the friend of the man 
who wrote the Chant du Depart, and saw Gossec arrange the 
immortal Marsellaise for the orchestra, to be deprived of the 
breath of liberty 7” 

“No, no, we will not,” shouted a thousand voices. “The sing- 
ing boy is right” (this was a nickname which had been bestowed 
on Chénier, on account of his youthful functions at the Saints- 
Innocents). “Let us proceed to the Committee of Public Safety, 
and demand the release of—of—whom ? What is his name ?” 

“Citizen Lesueur,” answered Chénier, “the descendant of a 
painter who was an honour to France.” 

The intervention of the members of the club was attended by 
the ps © se: result. Chénier, bursting with emotion and joy, 
threw himself into Lesueur’s arms, and gave him the order which 
restored to society one of her greatest ornaments, and to the 
arts one who was destined to contribute so much to their glory. 
When afterwards created superintendent of the Chapelle de 
Couronne, re-established by Napoleon, Lesueur never forgot 
what he owed Chénier. The 7e Pou thus commenced within 
the damp walls of the republican prisons served to celebrate, in 
succession, the victory of Austerlitz, in 1804, the conquest of 
Algiers, in 1830, the safety of the Royal Family, after Fieschi’s 
attempt, in 1836, and lastly, in 1838, the birth of the Comte de 
Paris. 

[Add to which, it was performed, in 1851, in presence of Louis 
Napoleon, now Emperor of the French, at the ceremony of 
thanksgiving for the coup-d'état—Ep.] 








Maprip.—Camillo Sivori has had the honour of playing at the court 
before Her Majesty the Queen. 


Srnte¢aG1i1a.—The tenor, Carrion, has signed an engagement for the 
forthcoming season. He will then proceed to Paris, where he will 
appear during the Carnival of next year. 

Napirs.—Medame Medori has been engaged at the Theatre San 
Carlo, to sing three times a week, from the lst of September. Madame 
Castaldi hasalso signed an engagement. 


DussEtporF.—The o} of Indra and Giralda have been revived, 
this season, with new dresses, appointments, etc. The theatre closed 
on the 30th ult. 


BromprrG.—The Danzic company have been playing here. ‘the 
most successful operas were: Figaro’s Hoch Zeit (Le Nozze di Figaro), 
Das Nachtlager, and Der Freischiitz, 





MUSICAL ARRANGEMENTS FOR THE ENSUING WEEK. 





To-Day.—Mr. W. HI. Holmes, performance of Pianoforte Music, 
Hanover Square Rooms. ‘Two o’clock.——Mdlle. Anne Pelzer, Matinée 
Musicale, 27, Queen Anne Street. Three o’clock.——Cologne Choral 
Union, Concert, Hanover Square Rooms. Half-past eight. 

Monpay.—Mr. Jacques Blumenthal, Soirée Musicale, Dudley Gallery, 
Piccadilly ——Mr. Kiallmark, Grand Concert, Hanover Square Rooms, 
Half-past two. Mrs. Arthur Stone, Soirée Musicale, 76, Harley 
Street.——Mr. Hullah, Creation, St. Martin’s Hall. Eight o’clock. 

Turspay.—C. Oberthur’s Grand Concert, Willis’s Rooms, King Street, 
St. James’s. 

Tuurspay.—Mr. Neate, Concert, Hanover Square Rooms. Half- 
past two.—Cecilian Society, Death of Abel, Albion Hall, London Wall, 
City. Eight o’clock. 

Fripay.—M1. C. Horsley, Grand Concert, Hanover Square Rooms. 








ADVERTISEMENTS. 
UNDER DISTINGUISHED PATRONAGE. 


D*® ALTSCHUL will deliver, on Friday Evening, June 2, 
at Eight o’clock, a LECTURE (in English) on Goethe’s FAUST, 
with German Readings from the Text, and MUSICAL ILLUSTRA- 
TIONS, selected from Beethoven, Schubert, Spohr, Lindpaintner, &c., 
by eminent vocal and instrumental artists. Reserved Seats, 8s.; Area, 
3s.; Gallery, 2s. Tickets to be had at Cramer, Beale and Co.’s, Regent- 
street; Mitchell’s, Lonsdale’s, Old Bond-street; Sams’, St. James’s- 
street; and at the 
MARYLEBONE LITERARY AND SCIENTIFIC INSTITUTION, 

17, Edwards-street, Portman-square, where the Lecture will be 
delivered. 


R. JACQUES BLUMENTHAL’S MATINEE MUSI- 
CALE will take place on Monday next, May 29th, at the Dudley 
Gallery, Piccadilly, by the kind permission of the Right Hon. Lord Ward. 


HE MISSES McALPINE have the honour to announce 
that their CONCERT will take place at the Hanover Square 
Rooms, on Tuesday evening, June 6th, under the immediate patronage 
of Her Grace the Duchess of Sutherland, the Most Noble the Marchioness 
of Abercorn, the Most Noble the Marchioness of Drogheda, the Right 
Hon. the Dowager Countess of Darnley, the Right Hon. the Lady Eliza- 
beth Dawson, the Right Hon. the Vicountess Ebrington, the Lady 
James Stuart, &c. Full particulars will be duly announced. 


RS. ARTHUR STONE begs to announce that her 
CONCERT will take place on Monday evening, 29th May, at 
the Réunion des Arts, 76, Harley-street. Vocalists—Madame Amedei, 
Miss Hemming, and Mrs, Arthur Stone; Signor Belletti, and Mr. Ad- 
lington Wallworth. Pianoforte—Mons. Emile Prudent. Harp—Mr. 
John Thomas. Violoncello—Signor Piatti. Accompanyists —Signor 
Zamboni and Mr. Aguilar. Reserved Seats and Tickets to be had of 
Mrs. Arthur Stone, 88, Great Portland-street, Portland-place; and 
Messrs. Cramer and Co., and Messrs. Addison and Co., Regent-street. 


ISS ARABELLA GODDARD begs to announce that 

her ANNUAL GRAND EVENING CONCERT will take place 
at the Queen’s Concert Rooms, Hanover-square, on Wednesday, June 
21st, when she will perform’ Beethoven’s Concerto in G major, Men- 
delssohn’s Serenade, and a selection of solo pieces; assisted by the 
members of the Orchestral Union. Vocalists—Miss Dolby and Mr. 
Sims Reeves. Conductor—Mr. Alfred Mellon. Tickets, 7s.; reserved 
seats, half-a-guinea each; to be had of the principal music-sellers ; and 
Miss Goddard, 47, Welbeck-street, where a plan of the room may be 
seen, 


M KITALLMARK has the honour to announce that his 

GRAND ORCHESTRAL MORNING CONCERT will take 
place at the Hanover Square Rooms, on Monday, May 29th, to com- 
mence at Half-past Two o'clock. Vocalists, Miss Pyne, Miss Louisa 
Pyne, Miss Ursula Barclay, Madame Amedei, Mons. Lefort, and Mr. 
Herberte. Pianoforte, Mr. Kiallmark, who will perform Hummel’s 
celebrated concerto in B minor, and Moscheles’ Recollections of Ireland. 
Violin, Herr Molique. Conductor, Mr, Frank Mori. Tickets, 10s. 6d. 
each, to be had of the principal Music-sellers; Reserved Seats, 15s., to 
be had only of Mr, Kiallmark, 324, Fitzroy-square. _ 
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ILLIS’S ROOMS.—Mdlle. Crauss has the honour to 

announce her GRAND CONCERT will take place at Willis’s 

Rooms, on Wednesday, June 14, For further particulars apply to Cramer, 
Beale, and Co.’s, 201, Regent Street. 


THe MISSES COLE and MR. ALFRED GILBERT 
Beg to announce that their MATINEE MUSICALE will take 
place at Willis’s Rooms, June 5th, at Three o’clock, being the last of the 
Series. Tickets to be obtained of Mr. A. Gilbert, 13, Berners-street, 
Oxford-street. Triple Ticket, One Guinea; Single Ticket, 10s. 6d. 


AARS. JOHN MACFARREN'S SECOND AND LAST 
I Matinée of PLANOFORTE MUSIC (third season), on Wednesday, 
June 14th. Herr Ernst, Mr. Lazarus, Mr. Nicholson, Mr. C. Harper, 
M. Baumann, Mr. W. H. Holmes; Miss Hughes, Madame and Signor 
¥. Lablache, Mr. Walter Macfarren, &c. Tickets at 40, Stanhope-street, 
Gloucester-gate, Regent’s-park. 


S* MARTIN’S HALL.—Haydn’s CREATION will 

be performed on Wednesday evening, May 29th, under the direction 
of Mr. John Hullah. Principal vocalists—Miss Birch, Mr. Lockey, 
Mr. Weiss. ‘Tickets, 1s.; galleries, 2s. 6d.; stalls, 5s. May be had 
of all Music Sellers, and at St. Martin’s Hall. To commence at Eight 
o'clock. 


TMHE BROTHERS HOLMES will give an EVENING 

CONCERT, on Tuesday, June 20th, at the Hanover Square Rooms. 
Vocalists, Misses Messent, U. Barclay, Madlle. Mouat, the Misses Coles ; 
Mr. Perren, Signor Nappi. Instrumentalists, Madlle, St. Marc, M. Silas, 
M. Vogel, Herr Romberg. Violin, The Brothers Holmes. Conductors, 
Herren Rummel, Gollmick, and Mr. Gilbert. Tickets, 5s. and 7s. ; 
Reserved, 10s. 6d.; to be had of The Brothers Holmes, 52, Frith-street, 
Soho, &e. 


R. C. E. HORSLEY has the honour to announce that 
his GRAND EVENING CONCERT will take place at the 
Hanover-square Rooms, on Friday, June 2. Vocalists — Madame 
Clara Novello, Mr. Sims Reeves, and Herr Formes. Solo Violin, 
Herr Ernst. On this occasion (besides a selection from the works 
of various composers) will be produced, for the first time, COMUS, 
a cantata, the words selected from Milton’s Masque, the music com- 
posed by Mr. C. E. Horsley. The orchestra and chorus will be complete 
in every department. Tickets 7s., reserved seats half-a-guinea each, to 
be had at Chappell’s, Cramer’s, Addison’s, Leader and Cocks’, Ewer and 
Co.’s; Keith and Prowse’s, Cheapside. 


ISS DOLBY and Mr. LINDSAY SLOPER’S 
J ANNUAL GRAND MORNING CONCERT will take place at 
the Hanover-square Rooms, on Friday, June 9, when they will be 
assisted by Madame Persiani, Miss Amy Dolby, Mr. Sims Reeves, 
Signor Belletti and Herr Ernst. The orchestra, complete in every 
department, will consist of the members of the Orchestral Union. Con- 
ductors Messrs. Benedict and Alfred Mellon. ‘Tickets, half-a-guinea each, 
may be had at the principal music warehouses; reserved seats 15s, each, 
or three for two-guineas, to be had of Messrs. Cramer and Co., 201, 
Regent Street ; of Miss Dolby, 2, Hinde Street, Manchester Square ; and 
of Mr. Lindsay Sloper, 7, Southwick-place, Hyde Park-square. 























Hz. CHARLES OBERTHUR (Harpist to H. R. H. 
The Duchess Pauline of Nassau) has the honour to announce that 
his MORNING CONCERT will take place at Willis’s Rooms, on 
Tuesday, May 30. Vocalists—Madame Clara Novello, Mdlle. Sedlatzek, 
Mdlle. Herrmann, Monsieur Jules Lefort. Instrumentalists—Miss 
Arabella Goddard, Signor Giulio Regondi, Mr. Trust, and Herr 
Oberthiir. Conductors—Mr. Aguilar and Herr Praeger. Tickets, 7s. ; 
Reserved Seats, 10s. 6d.; to be had of Wessel and Co., Schott and Co., 
and of Herr Oberthiir, 14, Cottage-road, Westbourne Park-terrace, 


TS LONDON ORCHESTRA will perform at Mr. 
Kiallmark’s Grand Morning Coneert, on Monday, May 29th. Con- 
ductor, Mr. Frank Mori; Leader, Mr. Thirlwall. Principal Soloists, 
Messrs. Barret, Richardson, Lazarus, Baumann, Lovell Phillips, Rowland, 
Tolbeeque, Nadaud, Payton, Mann, Carrodus, Vogel, Godfrey, Hardy, 
Cioffi, Prospére, Chipp, and Zeiss ; added to which are Messrs, Russell, 
Antoine, Guest, Standen, N. Mori, W. Thirlwall, Crozier, F. Godfrey, 
Gleadow, Anderson, &c, This celebrated Orchestra can now be engaged 
to perform at Concerts during the London Season. For terms, address 
to Mr. A. Guest, Hon. Sec., 1, Kingston Russell-plaee, Oakley-square, 
Camden-town, or to Messrs, Cramer, Beale, and Co., 201, Regent-street, 











DLLE. LOUISE CHRISTINE has the honour to 

announce that her FIRST SOIREE MUSICALE will take place 

on Friday, the 23rd of June, at her residence, 3, Eaton-square, under 

distinguished and noble patronage, when she will be assisted by artistes 

of eminence. Grand Pianoforte, Miss Arabella Goddard. Further par- 

ticulars will be shortly announced. Tickets, One Guinea ; to be obtained 
only at Andrews, Bond-street, and Cramer and Beale, Regent-street. 


M® G. A. OSBORNE has the honour to announce that 
his ANNUAL MORNING CONCERT will take place at thie 
Hanover-square Rooms, on Monday, June 5th, at Three o’clock. 
Vocalists—Mdlle. Marie Sedlatzek, Miss Dolby, Mr. @. Benson, and 
Herr Reichardt. Instrumentalists—Pianoforte, Mr. G. A. Osborne; 
Violin, M. Sainton; Violoncello, M. Pacque; Oboe, Mr. Nicholson. 
Pianist Accompagnateur—Mr. Heinrich Bohrer. Reserved Seats, Half- 
a-Guinea; Tickets, Seven Shillings and Sixpence each. To be had at all 
the Principal Music Warehouses, and of Mr. G. A. Osborne, 33, Devon- 
shire-street, Portland-place. 


HE ENGLISH GLEE AND MADRIGAL UNION.— 

Mrs. Enderssohn, Mrs. Lockey (late Miss M. Williams), Mr. Lockey, 

Mr. Hobbs, and Mr. H. Phillips. All communications relative to en- 

gagements in town or country, to be made to the Secretary, R. Carte, 
100, New Bond-street. 


pus SAXOPHONE.—Rupba.u, Rose, Carrs, and Co., 
100, New Bond-street, sole agents in this country for M. Sax’s 
military instruments, in addition to a large stoek of Sax Horns, Sax 
Trombas, Sax Trumpets, and Cornets, have just received a great variety 
of soprano, alto, tenor, and bass, of Sax’s new and beautiful-toned instru- 
ments, the Saxophone. yed by 











“These new instruments (brass and pla 
a reed), possess a charm equal to the originality of their tone, and they 
carry to the highest degree of perfection, la voix expressive.” — Report 
of Jurors, Great Exhibition. 


OOSES NEW MODEL CORNET-A-PISTONS. 

Price Seven Guineas, In calling attention to a new and very. 
beautiful model Cornet-a-Piston which Messrs. Boosey and Sons have 
lately completed, they would beg to observe that, with the assist- 
ance of the most able professors in London, they have succeeded in 
uniting in this instrument a perfect intonation with a clear, rich, and 
brilliant tone never before attained to such perfection in the cornet-a- 
piston. It can, further, be played without effort, even by one inex- 
perienced in the use of brass instruments. BOOSEY and SONS, Holles- 
street, Military Instrument Manufacturers and Music Publishers to Her 
Majesty’s Army, and the Honourable East India Company’s Service, &e, 


MARY MUSICAL INSTRUMENTS. — Militia 
Regiments or parties joining Bands, and in want of Instruments, 
Music, or a Band Master, are invited to apply to Messrs. BOOSEY an» 
SONS, 28, Holles-street, Military Instrument Manufacturers, and Music 
Publishers to her Majesty’s Army and the Hon. E. I, C.’s Service. The 
high character of their Instruments and Journals for Reed and Brass 
Bands are acknowledged throughout the Army.—A Register kept of the 
most experienced Band Masters. 


\ DLLE. CRUVELLI in FIDELIO.—Boosey and Sons’ 
I new and beautiful edition of FIDELIO, for the voice and piano, 
unabridged and unaltered from the author’s score, with English and 
German words; Three Overtures; and a Life of Beethoven, Price 15s. 
handsomely bound. Boosey and Sons, 28, Holles-street. 


Tue Successful Results of the last half century have 
proved beyond question that ROWLANDS’ MACASSAR OIL, 
possesses peculiarly nourishing powers in the growth, restoration, and 
improvement of the Human Hair, and is now universally acknowledged 
to be superior to all other preparations for the Hair. It prevents it from 
falling off or turning grey—strengthens weak hair—cleanses it from 
Scurf and Dandriff—and makes it beautifully soft, curly, and glossy. Its 
operation in eases of baldness is peculiarly active; and in the growth of 
the Beard, Whiskers, Eyebrows, and Mustachios, it is unfailing in its 
stimulative operation. For Children it is especially recommended, as 
forming the basis of a beautiful head of hair. In dressing the hair nothing 
can equal its effect, rendering it so admirably soft that it will lie in any 
direction, and imparting a transcendent lustre. Price 38. 6d. and 7s, ¢ 
Family Bottles (equal to four small), 10s. 6d.; and double that size, 21s, 
—Caution !—On the wrapper of each Bottle are the words, “‘ Rowland’s 
Macassar Oil,” in two lines.—Sold by A. Rowzanp and Sons, 20, 
Hatton-garden, London; and by Chemists and Perfumers, 
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\ RYALLS’ (Professor of Singing) Pianoforte 
© Repository, Hamilton-street, Birkenhead. Pianofortes on hire 
and taken in exchange. 


ESSRS. BEVINGTON and SONS respectfully inform 

the Clergy, Gentry, and Public, that although they have sustained 

a heavy loss by the Fire at their Manufactory, Rose-street, yet the greater 
portion of their timber being saved, and having taken premises at 
59, Greek-street, until the Factory is rebuilt—they are enabled to execute 
any orders with which they may be favoured, without delay. Organ 
Manufactory, 48, Greek-street, Soho. 


Roman VIOLIN, VIOLONCELLO, HARP, AND 








GUITAR STRINGS. J. HART, of 14, Princes-street, Soho, begs to | 


inform the Amateurs and Professors of the above Instruments, that, in 
consequence of the great demand he has had for his celebrated Roman 
Strings, he has made arrangements with his string-makers in Rome, to 
send a fresh consignment every two months, when he hopes for a con- 
tinuance of that liberal support he has so long enjoyed J. H. has the 
largest collection of Cremona and other Instruments in England, ranging 
in price from 1 guinea to 400 guineas. Instruments repaired in the best 
manner, and taken in exchange. Stewart's celebrated Violin-holder, and 
all articles appertaining to the above instruments. JOHN HART, 14, 
Princes-street, Soho. 


EPAIRS of STRINGED, REED, and BRASS MUSI- 
CAL INSTRUMENTS. — Messrs. Boosey and Sons beg to 
announce to the musical profession and the public, that, to enable them 
to execute repairs in the best possible manner, they have reeently engaged 
from Germany one of the most skilful European artisans to superintend 
this department, and who thoroughly understands the mechanism of 
Musical Instruments of every description and model. Parties, therefore, 
intrusting the most valuable instruments to Messrs. Boosey and Sons, 
may rely upon their being treated with a care and efficiency unequalled 
in London. Boosey and Sons, Musical Instrument Manufacturers, 28, 
Holles-street. 


rNHE ONLY EXHIBITION PRIZE MEDAL FOR 
HARMONIUMS, price Ten Guineas, with all the late improve- 
ments, manufactured solely by Messrs. WHEATS!ONE and Co. Has 
the full compass, with improved expression stop, a rich sustained tone, in 
power ad libitum, is an excellent substitute for the organ, does not require 
tuning, and is admirably suited to play with the pianoforte. Messrs. W. 
and Co. have an extensive assortment of the above ready for exportation ; 
also a variety of French Harmoniums, with the various stops, at very 
reduced prices. Warren’s Instructions for the above, 4s. 
Wheatstone and Co., Patentees and Inventors of the Concertina, 20, 
Conduit-street, Regent-street, Tondon. 


UDALL, ROSE, CARTE, and CO., 100, NEW BOND 
STREET, LONDON, have the honour of announcing that they 
have been appointed the Sole Agents in Great Britain for the Sale of the 
SAX-CORNETS, SAXOPHONES, SAX-HORNS, and all other Brass 
Military Instruments invented and manufactured by M. Adolphe Sax, to 
whom was awarded the only Council Medal of the Great Exhibition for 
Military Instruments in Brass, a list of which, with the prices, may be 
had on application, post free. It will be seen from this list, that M. Sax’s 
Instruments can now be supplied direct from his own Manufactory, 
ut a price not higher than the numerous imitations of them. 


T. MARGARET'S, near RICHMOND.—CONSERV A- 
TIVE LAND SOCIETY. Rights of Choice on this valuable 
Estate are now on Sale at the offices, 33, Norfolk-street, Strand. The 
Register of the Rights to be disposed of, is open daily for Public inspection. 
The allotment is fixed for Wednesday, the Seventh of June. CHARLES 
LEWIS GRUNEISEN, Secretary. 


UTY OFF TEA.—On and after the 6th of April, 

all our prices will be again reduced 4d. per pound, as the following 

list will show :—Strong Black Tea, 2s. 8d., 2s 10d., 3s. Od., 3s. 2d., 3s. 4d., 
and 8s, 8d. Best Assam Pekoe Souchong Tea, of extraordinary quality 
and strength, 4s. Od.; Former Price, 4s. 4d. Strong Green Tea, 
2s, 8d., 3s. Od., 3s. 4d., 3s, 8d., 4s. Od., 4s. 4d., 4s. 8d., and 5s. Od.; 
Good Coffee, 11d. 114d., and 1s. Prime Coffee, ls. 1d, 1s. 2d, 
1s. 3d. Rich Mocha Coffee, 1s. 4d. Rare Choice Old Mocha, (20 years 
old) 1s, 6d. Teas, Coffees, and Spices sent carriage free to any Railway 
Station or Market Town in England, if to the value of 40s. and upwards. 
PHILLIPS and COMPANY, Tea and Colonial Merchants, 8, King 
William-street, City, London. A general Price-Current, sent post free, 




















HABMONIUMS. — Caution. — George Luff and Son, 

makers to Her Majesty of the only Real Harmonium, to prevent 

~ sale of inferior imitations, have reduced their prices, both for sale or 
ire. 

PIANOFORTES, with increased and more equalized power of tone, 
superior touch, and great durability, in every variety and price, for sale, 
hire, exchange, or exportation. George Luff and Son, 103, Great 
Russell-street, Bloomsbury. 


Bt: OPERA.—BOOSEY’S STANDARD LYRIC 

DRAMA, a collection of 12 chef-d’cuvres, published in the most 
handsome form ever attempted. Each opera for voice and piano, with 
English words, the original text, and instrumental notes, memoir, &c. 
All uniform, in ornamental cloth, suitable for presents. Figaro, 16s. ; 
Zauberflote, 12s. 6d.; Don Juan, 18s.; Sonnambula, 12s. 6d.; Norma, 
10s. 6d. ; Faust, 12s, 6d.; Fidelio, 15s,; Lucrezia Borgia, 16s.; Il Bar- 
biere, 16s.; Ernani, 15s.; Iphigenia, 18s; Der Freischiitz, 12s. 6d. Any 
opera postage free. Boosey and Sons, Holles-street. 


ARSCHAN’S PIANOFORTE HAND-BOOK, a new, 

complete, and cheap school for learning the elements of music, 

and acquiring a masterly execution on the Pianoforte. It contains the 

theory of music, all the Scales in both modes, and 91 Exercises, Studies, 

and Pieces.—Price 10s. 6d., in a large book.—Boosey and Sons, 
28, Holles-street, London. 


ORDOGNI'S SOLFEGGI. Five Sets of these cele- 
brated Solfeggi are now published, viz.: Twenty-four new easy 
Voealises for all voices, 12s.; Twelve for Contralto, 12s.; Twelve for 
Baritone, 12s. ; Twelve for Mezzo Soprano, 15s. ; Thirty-six for Soprano 
or Tenor, in 3 books, price 10s. each.—Boosey and Sons, 28, Holles- 
street, London. 


ACCAJ’S SINGING METHOD.—A Second edition of 
this celebrated work is published, price 15s. Also, all Bordogni’s, 
Crescentini’s, Panseron’s, Garcia’s, Aprillis, Rossini’s,Catrufo’s, Zingarelli’s 
and Rudolphe’s Vocalises, are published and sold by Boosey and Sons, 
28, Holles-street, London. 


EMOINES PIANOFORTE METHOD, in English 

4 and French, 21s.; Ravina’s 25 Studies, 12s.; Ravina’s 12 Studies, 12s.; 

Marschan’s Hand book, 10s, 6d.; Logier’s Pianoforte Method, 8s. 
Boosey and Sons, 28, Holles-street, London. 


Fok PROVINCIAL QUADRILLE BANDS.—Boosey’s 

Orchestral Journal is published every month, and comprises the 
best. Dance Music by the most famous English and Foreign Composers. 
Price 3s. 6d. each number for Septett, or 5s. for full orchestra. Boosey 
and Sons, 28, Holles-street, London. 


OMBERG’S VIOLONCELLO SCHOOL, the greatest 

modern work for this instrument. A second edition, with por- 
trait and plates, is published, price 30s., by Boosey and Sons, 28, Holles- 
street, London. 


js, ord PORTRAITS of HANDEL, MOZART, BEERT- 

HOVEN, and MENDELSSOHN. Price 6s. each, on fine 
boards ; size, 25-in. by 20-in.—Boosey and Sons’ new and beautiful por- 
traits of these great masters, are the most truthful and best executed 
likenesses that have appeared. 28, Holles-street. 


EW FLUTE, VIOLIN, AND CORNET SOLOS.— 

Boosey’s Violin Journal, 12s.; Boosey’s Cornet Journal, 15s. ; 
Boosey’s Flute Journal, 12s,—are the best modern works for these 
instruments, and contain each above 250 popular Operas, Dances and 
Songs, admirably selected and arranged.—Boosey and Sons, 28, Holles- 
street, London. 


wit WORDS.— Sonnambula, 12s. 6d.; Norma, 
10s. 64.; Don Juan, 18s.; Luerezia Borgia, 16s.; Il Barbiere, 
16s. ; Ernani, 15s. ; Figaro, 16s.; Der Freischiitz, 12s. 6d. ; Zauberflote, 
12s, 6d.; Faust, 12s. 6d.; Fidelio, 15s.—Boosey and Sons 28, Holles- 


street, London. 


ITHOUT WORDS.—Sonnambuala, 4s.; Norma, 4s. ; 
Don Juan, 5s.; Lucrezia Borgia, 4s.; Fra Diavolo, 5s. Boosey 
and Sons’ new and beautiful editions of these Operas, complete without 






































on application, Sugars are supplied at market prices, 


words, No other perfeet copies exist. 28, Holles-street London, 
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| geal COCKS and COS MUSICAL PUBLICA- 

TIONS. Marx’s School of Composition, £1 1s. Gottfried Weber's 
Theory of Music, £1 11s. 6d. Albrechtsberger’s Theoretical Works, 
£2 2s. Cherubini’s Theoretical Works, £1 11s. 6d. Czerny’s School of 
Composition, £4 14s. 6d. Kalkbrenner’s Harmony for the Pianist, 10s. 
Mozart’s Practical Thorough Bass, 5s. Boyce’s Cathedral Music, (by 
Warren), £6 6s. Czerny’s Pianoforte School, 4 vols., £6 6s.; Supple- 
ment, 15s. Haydn’s Twelve Grand Symphonies (by Czerny), £3 6s. 
Haydn’s Eighty-three Quartets, £6 6s. Handel’s “ Messiah” (by Bishop), 
folio, 15s. Handel’s “Israel in Egypt” (by Bishop), folio, 15s. Octavo 
Edition of “Messiah” (by Bishop), 6s. 6d. Haydn’s “Creation” (by 
Bishop), folio, 15s. Octavo Edition of “Samson” hy Dr. Clarke), 6s. 6d. 
Horsley’s Vocal Harmony, 6 vols., £5 8s. Beethoven’s Seventeen 
Quartets, £6 6s. Also his Four Trios and Four Quintets (all by Rousselot), 
£3 2s. Beethoven’s Nine Symphonies (for Piano), £3 8s. Robert Cocks 
and Co., New Burlington-street, London ; and of all music-sellers. 


HE SUNSHINE OF OUR HOME.—Song. Words by 

J.E. nter, Esq. ; music composed expressly for Miss Dolby, 

by Edward Land, 2s. A lovely song, breathing a depth of feeling which 

may remind one of Beethoven’s matchless “ Adelaide.” London, Robert 
Cocks and Co., New Burlington-street, publishers to the Queen. 


EYERBEER.—“L’Erome pu Norp,” the new opera by 
Meyerbeer, now being performed at Paris with unprecedented suc- 
cess, aud various arrangements of the same for the Pianoforte are ready : 
Cramer, Beale, and Co., 201, Regent-street, 
Also just published— 
Valse Expressive, F. Hiller oe see 
Three Ghaseles, F. Hiller 
Gondola, A. Lindahl ... <a aus iv 
Impromptu Styrienne, W. Kuhe ___... sve 
Chant D’Adieux @ 5 op oa ea ine 
Thalberg’s Six Morceaux Originaux pourle Piano, from 1 to6, each 2 
Cramer, Beale, and Co., 201, Regent Street, and 167, North Street, 
Brighton, 


NOW, REPUBLISHING (by subscription), TO SUB- 

SCRIBERS ONLY, 9s, MOZART’S “DAVIDDE PENI- 
TENTE.” Complete edition, as given at the Norwich Festival. English 
version from the Psalms of David, with compressed arrangement, from 
the original score, by R. Andrews. The Work contains about Seventy 
engraved music pages, large size, and includes Ten original compositions 
of Mozart, consisting of Songs, Duet, Trio, Chorus, and Grand Double 
Chorus, and is the only edition ever published entire of this highly gifted 
composer’s work—a great portion of which was selected by himself from 
his “ Votive Mass in C Minor,” and as the original score of this Mass 
was not completed by Mozart, it has never been published in England 
in consequence of its being in an unfinished state. The first edition of 
this work, produced by Mr. R. Andrews, was published at 15s. The 
second edition, in consequence of a larger number of subscribers, was 











may honour him with their names before the Ist of Angust mext, and! to 
give, in addition to the former complete edition, a Sopramo Song iy 


Mozart, with obligato accompaniments for Flute, Oboe, and Bassoon, | 
arranged expressly for Madame Clara Novello, and to whom it is (by 


permission) dedicated. The original orchestral and single voice 
parts of the entire work, may be had of the Editor, R. Andrews, $4, 
Oxford-street, Manchester, or of Messrs. Addison and Hollier, Regent- 
street, London, where subscribers’ names are also received. 


PRUDENT’S LA CHASSE —tThis celebrated 

© Morceau, which was encored at the New Philharmonic Concert, 

on Wednesday evening last, is published (price 4s.) by Boosey and Sons, 
28, Holles-street. 


POOSES BRASS BAND JOURNAL—The Annual 

‘ Subscription reduced one-half, namely, from four guineas to two 
guineas. Messrs. Boosey & Sons, in announcing the above important 
reduction in the price of Boosé’s Brass Band Journal, commencing from 
May 15th, beg to inform their Subscribers that no reduction will take 
place in the quantity of matter in each number, which, as heretofore, 
will consist of a variety of quick steps, dances, and operatic pieces, &c. 
A number is published and forwarded to Subscribers on the 15th of 
every month. Price to Non-Subscribers, 5s. per number. This Journal 
can be performed by a Brass Band of any size. A list of back numbers 
may be had on application, Boosey & Sons, 28, Holles-street, 














OOSEY’S REPERTOIRE FOR CONCERTINA and 

PIANO, arranged by G. Reaonpr. Now ready :—Verdi’s Rigoletto, 

in three Nos., 8s. each ; Ernani, three Nos., 3s. 3 Linda, three Nos., 

8s. each ; Sonnambula, three Nos., 3s. each, &c., &c. Boosey and Sons, 
28, Holles-street, : 


OOSEY’S REPERTOIRE FOR CORNET AND 

PIANO, arranged by Stanton Jongs, &c. Now ready :—Rigoletto, 

in three Nos., 3s. each; Ernani, three Nos., 3s. each ; Linda, three Nos., 

8s, each; Sonnambula, six Nos., 3s. each, &c., &c. Boosey and Sons, 28, 
Holles-street, 


OOSEY’S REPERTOIRE for FLUTE and PIANO, 

arranged by JosgPH Cuinton and W. Forpg. Now ready :— 
Rigoletto, in two Mosaiques, 4s. each; Ernani, three Nos., 3s. each; 
Romeo and Juliet, one No., 4s.; Linda, three Nos., 3s. each; Sonnam- 
bula, six Nos., 3s. each, &c., &c. Boosey and Sons, 28, Holles-street, 


OOSEY’S REPERTOIRE for VIOLIN and PIANO, 

arranged by F. Bosrn and others. Now ready :—Rigoletto, in 
three Nos., 3s. each ; Ernani, three Nos., 3s. each; Linda di Chamouni, 
three Nos., 3s. each ; Sonnambula, six Nos., 3s. each. Boosey and Sons, 
28, Holles-street. 


OGIER’S celebrated PIANO-FORTE METHOD.— 

The 50th thousand, a new edition, price 8s.; Logier’s System of 

the Theory of Music, in one vol., price 21s.; Lemoine’s Method for the 

Piano, one vol., price 21s.—Boosey and Sons, 28, Holles-street, publishers 
of all Logier’s and Green’s works. 


Fo QUADRILLE BANDS.—The new Dance Music 

by Laurent, Gungl Tinney, and La Motte, performed at Her 
Majesty’s State Ball, and at the nobility’s Soirées Dansantes, and all the 
places of public amusement, is published for a quadrille band, by 
Boosey and Sons, 28, Holles-street, price 5s, each set for full band, or 

















.| 8s. 6d. each for Septett. 





AURENT’S BELLE FRANCAIS WALTZ, as per- 

formed every evening at the Argyll Rooms, is just published, beauti- 

fully illustrated in colours, price 3s.: by Boosey and Sons, 28, Holles- 
strect. 


AURENT’S PARTANT POUR LA SYRIE QUAD- 
RILLE, on Imperial Melodies, composed expressly for the French 





’ Ambassador’s Grand Ball, and performed before Her Majesty the Queen. 


Price 3s.: Boosey and Sons, 28, Holles-street. 


AURENTS LEONORA WALTZ, on Melodies from 
La Favorite, as performed every evening at the Argyll Rooms, is 
now published, with an illustration, price 3s.: by Boosey and Sons, 28, 





published at 12s., and another edition being required, the publisher ix | = 
induced to offer it at a still farther reduction to those subseribers wii | 





Nev SONG, Now Ready, “The Departure for the East,” 

and Dedicated by permission to Her Grace the Duchess 
of Wellington, by Louise Christine. “It did not fail to hit the warlike 
enthusiaam of the public, and was unanimously encored.”— Musical Tran- 
script. Charles Jeffereys, Soho-square. 


TEPHEN HELLER’S “La Fontaine de Schubert,” 
Caprice for the Pianoforte, price 4s. 6d.; played by Miss Arabella 
Goddard with the greatest success, at the concert of the Quartett 
Association, and at Mr. Blagrove’s concert at the Hanover-square Rooms. 
Published only by Wessel and Co., 229, Regent-street, London. 
HE BALTIC.—A PORTRAIT OF SIR CHARLES 
NAPIER, by a Distinguished Artist, will embellish the title page 
of the Baltic Galop, by Albert Wagner, to be published in the course of 
a few days by Messrs. Boosey and Sons, 28, Holles-street. 
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